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for the student-led sections of the Spring 2022 lecture series Building Identities. @ From Ro-De-OH!: Rice students travel to NRG Parkway to see the Houston Rodeo for

A R KA

}7 On the Page >>> HOUSTON | Paul DeFazio @ In Simply Lecture, Simply Panel. Students from SOCIETY, Anti-Racism Collective, and NOMAS host REKHA AUGUSTE-NELSON, Wortham Fellow NATHAN FRIEDMAN, TANIA LEONOR GUTIERREZ MONROY, and DONALD HICKMAN + cat-and-mouse roller coasters, corn dogs, and most importantly, the annual mutton busting competition. The announcer reminds us: 41
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Linda Schilling Cuellar (BArch
UTFSM ’11, MSAUD GSAPP "18)
is an architect and urban designer.

Timothy Wong is an M.Arch I candi-
date ('22) at the Yale School of Architec-
ture. He was an issue editor of Paprika!
Vol. 06 Issue 01: “Default” and Vol. 06
Issue 09: “-ish,” and was a curator of

OIAIFOTIN VSYHITV ‘€2, | + Y21V IN ‘OONV 1S SOTHVYD "Sps) 9 ou ‘4 jexjuded Joy Ated youne syy ajuim pue Bupds usamiaq Bupenionyy si Jayjeam ay] :20UsIa4al 104 @ 104 U, ¥004, SAes ays ‘Wepiaiswy oy 1edap O} WNLIY By} SaAES| BYS Sy <|

Editors’ Statement  Jane van Velden — Paul DeFazio ~ Jerry Chow

She teaches studio at Universidad

“yno Buu Bunuis

de las Américas and leads the San- . . .
“Reading the room” requires a capacity to see beyond what

has been made explicit. Initial perceptions of implied signals
and intangible atmospheres often determine whether our ac-
tions towards others are seen as careless or thoughtful, easy
or awkward, appropriate or inappropriate; they form the basis
of how we interact with the people and spaces around us.

tiago-based research and design
practice AHORA with Claudio
Astudillo Barra.

the exhibition In-sync, De-sync, Re-sync
at YSoA's North Gallery.

Z

Maximilien Chong Lee Shin is a

Bulusaios y

Claudio Astudillo Barra (BArch
UTFSM ’09) is an architect who
has written for MONU, Quad-
erns, and Arquitecturas del Sur.

He teaches studio at Universi-

dad Andrés Bello and leads the
Santiago-based research and
design practice AHORA with Linda
Schilling Cuellar.

()

Master of Architecture student at
Rice University ('25), originally from
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Mauritius.

Similarly, architecture can be understood as a relational act.
A building may internalize, dialogue with, disrupt, or misread
its context. As readers of buildings we might find ourselves
reflected in or alienated from the architecture we experience,
whether that be through long inhabitations or passing
glimpses; as inscribers of material and incorporeal
spaces alike, we might also think about how oth-
ers read our work. In architecture, (mis)inter-
pretation goes both ways.

3%

Pouya Khadem is a Master of Architec-

Q

S$HIOM pue sospIA

ture candidate at Rice University.

5

Christopher Pin is a second-year Luciana Varkulja (Diploma in

Architecture and Urban Design
FAUUSP ’02, MSAAD GSAPP '12)
is the founder and principal of uma

student in the M.Arch I program at the
Yale School of Architecture.

67

Harish Krishnamoorthy is an under-

architecture & design. She is an
Adjunct Professor at USC School
of Architecture and a Senior
Lecturer at Otis College of Art and
Design.

graduate architecture student at Rice,

sepnjouoo

often optimistic but mostly anxious. . . . .
issue of Paprika!, produced in collaboration

Rice Architecture’s PLAT Journal, investigates
architecture reads its context and how it, in
turn, is read. With contributions from architects,
writers, designers, curators, students, and educa-
tors, “Reading the Room” approaches the practice
of reading as a critical way to literally and literarily
engage with environments through close reads,
quick scans, and misreadings.

oD

)

Mike Tully is a graphic designer living H. Masud Taj is an award-winning
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Adjunct Professor of Architecture.
His memoir-in-progress is titled

YANIT

and working between New Haven, CT
and NewYork, NY.
Hyphen: Recollections of an Archi-
9 tect-Poet-Calligrapher-Teacher.

Andrew Y. Jiao is currently pursuing a
professional M.Arch at Rice School of Colophon, This publication was mapped, sequenced, and illuminated
Architecture.

1%

Kyle Dugdale is an (English) archi-

by designers Ainsley Romero and Junyi Shi. The type for this issue is
set in Kai Bernau’s Lyon—a serif typeface based on historical models

tect, historian, and critic. of the 16th-century punch cutter by Robert Granjon for books and con-

10

Ashley Andrykovitch is a senior temporary publication; with additional type in Johannes Breyer and Fa-

bian Harb’s Favorit (2013)—a straightforward, low-contrast grotesque that

As editors, our hope is that “Reading the
Room” encourages a greater sensitivity in how
we consider the spaces we perceive, occupy, and
move through.

director and curator of education at Kayci Gallagher is an architectural

‘VYINNZ3LOO Wg7IHONVS VIHANY

Fallingwater. designer based in New York City combines geometric rigidity with subtle oddities and a humorous touch. The
lettering fond on the cover was hand-painted by Ainsley Romero with wa-
tered-down black ink and a foam craft brush.
total.
land City, NY. Additional support (and distraction) provided

Enzo. Junyi Shi and Ainsley Romero are first-year MFA

and a recent Master of Design
3112 graduate from RISD, where she
Cynthia Zarin is a Senior Lecturer in
English at Yale. Her most recent book

This copy is 1

studied adaptive reuse and the pro- Offset lithography printing by Linco Printing in Long

cesses of generating context-based
architectural interventions.

is Two Cities, a collection of essays on
Venice and Rome; a novel, Inverno, and dents in the Graphic Design program at the Yale School of
Next Day, New and Selected Poems, will Designed in New Haven at Holcombe T. Green Jr. Hall

Chapel St; renovation by Deborah Berke, 2000) and Paul

Robin V Hueppe is an urban
designer (MSc) with the Present

be published next year. Paul DeFazio and Jane van Velden are second- and third-year

students (vespectively) in the M. Arch program at the Rice School of Archi-
tecture, and co-editors of PLAT 10.5 and 11. Jerry Chow is a second-year
M.Arch I student at the Yale School of Architecture.

Future program ('22) at Rice Hall (180 York St; originally designed by Paul Rudolph, 1963; renova-

tion by Gwathmey Siegel & Associates, 2008). Distributed on various couches,
desks, and mailboxes around Yale and Rice campuses, the United States, and the world.

Architecture.

How do we “read” architecture?...

}‘ a faceful of dirt lasts a minute, but the memories last a lifetime. ® From ASHRAE: Arts and Culture. Students in STEPHEN RED-
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DING'’s technology class experience what might be described as an “MEP opera” as students tour the public and mechanical spaces of the Rice Opera + House,  with
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REMOTE CLOSEUPS Sebastido Salga 1 “The line on ‘dancing about 5 The binary of the moving and the

sezne ) R Door comes an opening In Plain Sight atchitecture'isoften quoted  fixed canno longer be sustained.
) ’ heeee to suggest that writing about ~ Tiny objects at their lowest energy
R e H I\/l d \N | | d - l Someone once said: writing about ic is silly; iti level still vibrate without mechanical
JECTS OF THE GLASS . a S u a S a n O p e n C dre Fentress music is like dancing about archi- mUS-IC 1S }Slllly’ t(.) me’ 1]1;18 a Way()f t S Peter Rod “N
EXTERTOR. CHARACTER'S HOME - OUTSIDE AREA TABLE : : _t d . tecture. saying that writing about music ~ causation. see Feter Rodgers, - Nano-
- EARLY DAY TaJ 18 g S are no oors 3 . el e et e e is a form of writing, [...] itis ~ mechanics: Welcome to the quantum
WOMAN  (smiling) The Eyes of the Skin: Architecture and the Senses irony.! V\}”tmg about music is as an aCtiVitY that we should, and ground State!” Nature NanOteChnOZOgy

they are walls and
openings. Howev-
er, N0 matter how
long the door re-
mains in a state
of non-doorness,
the possibility of

The balcony and the living room are con- The

nected through large sliding glass doors. feeling of the wood

The garden wall muffles the TRAFFIC noise texture on my feet...
coming from the street.

significant as dancing (1) about (2)
architecture (3).

must, pursue.” See Vance Mav- 5 (2010): 245.
erick and Brian Belet, “Dancing
about Architecture?,” Computer Music

Journal 17,10.1 (1993): 4-5, esp. 4.

by Juhani Pallasmaa.
London: Academy Editions, 1996.

There are
always two
sides to a
door. It has
two faces without
being two-faced.

Reading the sentence backward adds an
easy, playful twist: architecture about
dancing (3, 2, 1) is as significant as
music about writing.

6 Julia Kristeva, “Revolution in Poetic
Language,” in The Kristeva Reader,

ed. Toril Moi (New York: Columbia
University Press, 1986), 89-136.

KITCHEN. She GRABS
her cell phone, OPENS
the kitchen cabin-
etry, and SEARCHES
for a small silver
She has a hard time closing the

drawer.

In this second installment of Clare Fentress’s recur-
ring column, we asked her to review a "canonical or
commonly read architecture book that she herself had
not yet read (and was not permitted to read during the
writing of her review).

A 37-year-old woman with long, flowing
hair that slightly covers her face is
sitting in a metal chair, holding a large
ceramic cup of black coffee. She wears a
colorful robe. A white lace tablecloth
covers the glass table.

2 The incompleteness theorem
shows that any consistent system
has at least one true but unprovable
value or statement. See Kurt Godel,
“Uber formal unentscheidbare Sitze

But to find a rift—the fissure in meaning
from which the new flows—we
should misread the sentence
altogether. When we observe its rifts
carefully and break them up a little more,
we can unveil at least one silent object
(X) hidden in the making: music writes
about us like architecture dances about

Yet the room
around you, too,

has
that humming ground state.” Ar-
chitecture emerges from rhythm
and rhyme in material like poetry
from prose, and you can observe
it: sequences, arrangements,

spoon. 7 Architecture precipitates as crystals

from the solution between lifeforms.

Juhani Pallasmaa’s 1996 book The Eyes of the Skin . « .
See Timothy Morton, “Dancing About

argues against the primacy of vision in Western

CLOSEUP - LACE TABLECLOTH CLOSEUP - DRAWER, SILVERWARE

. . . . . ”»
WOMAN (smiling WOMAN (pon- conceptions and constructions of architecture—or us (3,1, 2, X). Both do it all the time, in a Zéﬁjaa‘:‘syes-eg;rcrzuarzzr‘ﬁig‘;':se der Principia Mathematica und Architecture,” Kerb Journal 28 (2020):
and running her hands across the table- dering) |_t : d H d b h n H n .t m : N d so a vague and buried memory tells me. I'm not Sh‘mgﬂfff'mg QQOU"G stateand pulsating  [© 5 E it the room info verwandter Systeme I,” Monatshefte  48-51.
. . . on a different frequency. N N . . .
cloth) ‘ Annoying cheap draw- | S e Il Ve y C a g I g I S I sure how I know what this text is about; I can’t re- duency asingle agent.? But the point fiir Mathematik und Physik (1931):
Incredible trip... tal- er... pine or eucalyptus? Can’t quite l\ is that pulsation exists before

call ever having seen a copy of'it, let alone read it.
Did I absentmindedly scour its dust-jacket blurb
at a bookstore? Did a friend draw its arc for me
during a long dinner conversation? I once heard
a psychoanalyst describe memories as Word doc-
uments and our minds as vast hard drives. Every
time you open a memory, he said, you write a new
copy of it. Sometimes you end up with many cop-
ies of the same story, its narrative static over time,
repeated with precision and care. But usually, the
memory changes. A transposed letter here, a dif-
ferent word there. Gradually, the order of events

The sentence above is only one example,
but everything is broken. There is a rift,
an open fissure, in every being, room,
and building. The unknown X constantly
shifts our reality through a thick layer
of ambiguity. Gédel’s incompleteness
theorem shows how a system needs to
malfunction somewhere to function at
all.2 The Turing machine, a blueprint for
digital computers, proved him right.
And what accounts for mathematics and
computer science is true for language,
too: systems fail to prove themselves as
consistent. So misreading is our primary
tool to hint at the malfunctions required
for things to exist in the first place.* It

8 Ivan L. Munuera, “An Organism of
Hedonistic Pleasures: The Palladi-
um,” Log 102-112 (2017): 105.

architecture: it acts on you before 173_1987 €sp. 175.
you can even think about it. That
room around you, seemingly solid
and steady, is really a shimmering
dance of liquid energy, constantly
rematerializing from the sticky sap
of relationships and the forcefield
of ideas—just like your body, but
at a different frequency. Although
the two often get confused, time
is more than its measurement,
and likewise, vibratory rhythms
pulsate before their measurement.
Forever trying to close the gap,
the room translates us through a
slow dance: an intimate, mutual

ented artisans... remember.

merging two Old  always remains.
English forms: the
singular “dor” and

the plural “duru.”

On the table are also a bowl with fruits, She LOOKS BACK at the flooring. The

a small plate of fresh cheese, and a bas- gshadows from the tree canopy outside

ket of bread. Hot steam is coming out of project onto her floor, dancing bits of
the coffee pot. warm sunlight.

3 Alan Turing’s halting problem
proved that computer science is
similarly flawed, which still has im-
plications for computer-based prob-
lems today. Within the algorithmic
system of Turing machines, certain
programs cannot exist. See Alan M.
Turing, “On Computable Numbers,
with an Application to the Entschei-

To be a dooris to
never be beyond
redemption.

9 “Where he goes the space follows
him.” Claudia Rankine, Citizen: An
American Lyric (Minnesota: Graywolf
Press, 2014), 116.

CLOSEUP - BREAKFAST TABLE PLACE SETTINGS CLOSEUP - PHONE STOPS RINGING

CLOSE SHOT - WOMAN LIVING ROOM. The TV is ON the morning
She GLANCES quickly at the TV
screen.

news.

This issue was published in collaboration with PLAT. Additional

contributions from Ignis Zhang, Diana Smiljkovi¢, Nathaniel Leazer, Signe Ferguson, and Rae Atkinson.
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CLOSEUP - WOMAN'S HANDS,
MUG

STEAMING COFFEE

‘1eTTeN) BUTTTITUYDS EpuTT

10 For just one out of many examples,
see Esra Akcan, Open Architecture.

To be a dooristo

syiom (66, vE) NISNY NHITI D130 0IPNIS t 810D *(2Z0Z USABH MBN) SMaINSY WISIPIN 295 @ 'S1es Buimep uoneibajul swayshg Jan0 usjes aie sBUM USKIIYD 29100 3e}s pue (201U} |[13S) 23|0D0YD 30y ‘S3P400d 4‘

The views expressed in Paprika! do not represent those of the Yale School of Architecture or the Rice School
of Architecture. Please send comments and corrections to paprika.ysoa@gmail.com. To read Paprika! online,

MAPUCHE WOMAN on TV o b |-t | i~ H owever -':a m | | I ar |-t ] ed details d 1 1 cracks the static and brittle ideologies o e e et N ” o o i
INSERT - THE DECK, THE POOL, AND THE WALL "...we are running 2 emprace muiti p IC =) gets mixed up. Key details drop out. Years later, a structuring past modes of reading. A e e e b dungsproblem,” Proceedings of the ~ Migration, Citizenship and the Urban
. out of water because of the pines. S b H t h _t h 8 that’s left is garbled text and some feelings. ?(;Juuorxzﬂngy flimsy feeling of the future is not a choice, space becomes London Mathematical Society, Series Renewal of Berlin-Kreuzberg by IBA
She looks at the wooden deck. Ipé Wood.  This industry is predating the water 6 | L| es. ecomes wi e 3 In my mental copy of The Eyes of the ' coercve Butthe future naunts 5 (1 93): 230265, esp. 259 1984/87 (Basel: Birkhiuser, 2018)
Shehremembeis her ‘archltecttfrliid and and our land. We are fighting for..." > t -t 't 1: = Skin, Pallasmaa writes that sight was prized by the The vibratory energy of language also trans- ::Zar::.‘\sre’:(igwdemgseor;ﬁevx;ssesrievgﬁ . ) . . ) 55s
t t t . T .. ) : i : - e
€ way the project came together . g eX re m e S a eS O a Greeks, then by the Christians, and finally can- Iatesttothtehmatetnanl Ievelrgo;vuce VfI:_sa). prmciplgs strugcturing tr:)eppast, fth . The udio. "fj 528
— . . . . . " N o
WOMAN ing and shaking her ngfg) (e - | b d H -I: -I: | d ] onized as the dominant sense in the Renaissance gzzisﬁ;ﬂof ::;fgye;atses saos;'ebgd‘végg the future is with us in the 4 One © the recurring arguments grass outside of § 55
N . B . . P SA ¢ - c
Expensive. .. This world is hope- 6 O e a OO r I S O a O p e n n eSS a n % when perspective was developed. During each are in a vibrating, quantum-mechanical gjenfzri?:;mgra”ye;sstw;uﬁ:d‘ts of Derridean deconstruction is that o™, NAAS  Lou * g0
. — o hi . ground state preceding any particular ) all readings are misreadings. Some vy © wey
. . . el B less. g ‘to m a ke C h O I C eS 'I:O'ta | C | O S u re -l: h e c:; Rhase of this h1st9ry, the human body was progres figuration, which Julia Kristeva calls the rifts because sentences, rooms, a g ding %, 5, 92¥
She REMOVES her sandals to feel the woo B 3 sively deemphasized, reduced to the one sense “chora,” the pre-lingual chaos of feelings btu”t(_j'”gs-ta”dts_pacﬁs arenever  are simply more established than cAfLLe  mey T Sug
against her feet and spends some time . . T : static, but continually opening up . : f S <, 2
LOOgKING AT the contrast pbetween her skin EXPERT ™v 3 a | | yo u r | |":e I\/l O re d O O I S n eve r p u | | e d g that (supposedly) does not produce sensation and andt D?r‘?fpt‘onfgogf Statefcg Pufes‘t_ . tonewdancing partners.®ifyou  Others. Without an “outside-text,” our  beloved 6;»’;@% Te3
on . = . . . . . materiality—or the dance of being alive. .. French  teach- <, S o
and the reddish wood. "...the thing is that & 2 is casily externalized. Architects must reclaim Before any thought, our bodies feel the L°r:’ykWaaV;:V’ ;nggg;teh?:;“"m;‘t or any metaprogram explaining e, apologises % % st
a . . . — 3 . . . v R
these plantations are not their for- b a C C u rate |y to b e -to ext re I I | e S . | -t b a | - [3) touch’ Smell{ taste, and hearmg. as ?lements of ;%‘Jrrg\’,vr:sr?g;ﬂEgtfgfsf!;k:g;g'fg:i f:\s Music wrote about it. the program, mlsreadmgs are the 2 1:5, ?’._,E
CLOSEDR = WomAr SDEFCEI;E T AND THE WOORER est, euchalyptus }i“onocrolps are endan- g . b h H d E Spagal gXpeytn-entC © P}? Hatmtlaa .Clalms ;n mﬁt?.p oc dance. We call it anxiety. ¢— grounds on which we build meaning. . r,\gff%,
ering the Mapuche people’s ecosystem -— a. bontjust orchestrate views and Si; 1mnes; : . \
jnd tireate“iig thei Il)ivelihmdz g a d OO0ris to p er ances Ot SIAes g ?;Ii’l’t just des]ign through drawing; don’t cgreate ar, plants rival the oy, See Jacques Derrida and Gayatri e, @A/\".}@
) co . . - ‘e “secong on studio : 6,9 % P
Her cell RINGS. She GETS UP to fetch it e | | k d -I: . . . ’ i« livin, night engy 5o Chakravorty Spivak, Of Grammatol- RN s
: 2 r N ’ N = chitecture that is only articulated by what the eye e, ed - 9 room of N the ) % 5%, %, % Ve
from the kitchen. She WALKS barefoot She LISTENS TO the news. = petu a y u n a e a n a I n a I n S a n 25 ’ s only y y e c:f\,\“\ de;\(%‘\:f.mgsl::vd “;moe; assemile;E‘:)N :ﬁ'ou\/g, 02, Corrected Edition (Baltimore: 2&‘;%:@:?%@&% &
across the wooden floor, which extends ° h h . h : : I\/l : -t S can pereetve. . . o \ét?spw““: e Bre-fabrioaian™!T0m letiovy Johns Hopkins University Press B B o5 Ty tance A cultre of industry
from t.he ttehrracet ‘to t‘het ed.ge oﬂf the fpotohl, WOMAN t e C O I Ce t at eq u I p O I S e . Ig ra 8 Bl}t I can hard}y relay. this spurious Sc“i:i:,' 1000 S- from day, to dur;ir:tjump,-ng fWalk . 8) ) o%}; zof%}%%(@ replaced by an industry of
coverin e entilire 1nterlor o0or O e ' r . RN
livmg@ e L watCthiu f;a;; tneswtsart a | 'l: m d i 't | n fo reve r be‘tv\/ee n 2 ;immsry‘wnh.o}lllt the feelm%s ?skmgdf(.)r“z turn. e om 99 ?9%‘,%%%%%0%4@(0
B e e ieen . g Y g . yo u a S a e, O Q ey begin with someone else’s words: “Seeing ) % a0, 0% 4 %
glaess coffeteowtaal o ‘ - wlhticchenthpearse o o is forgetting the name of the thing one sees.” This ~ S§§%  1.SeeLevel2: Leisure 2. Elizabeth K. 00(":9/2@%'000,%
' . <Esg . ‘ %, % 5%, 8
o s e e o e s 0 = choose between  one state and the duoi, & ppivase of Pl Vel and he e JEED  adpapimar Ny T 2
’ . . . Contributors: £ 82 collecti fi i ith Rob . <3 Rem Koolh Expanded Field ; o
° © of a 1982 collection of interviews with Robert Ir 2o em Koolhaas p Observation, Not Interference . . . . . .
WOMAN b e | n g O p e ﬂ e d 3 O r Ot h e r, S ettl | n g I n : . 2 win (another book I haven’t read), comes to mind § s 3 H and Samir Bantal, Of Landscape Xa C; Gallagher enjoy using various site-specific herbs and produce in
Let me enjoy my cof- R . . > Cynthla 3 often. It" h a cl d it fh isual gl 8 C ide: Th Architecture,” in v S your dishes, and you'd like to know more about how
b | d .th .t h . 3 . It’s such a clear description of how visua 5. % ountryside: The )
fee in peace. e I n g C O S e . n e | e r, a O I I | e I n g Zarin S experience can release you from the cages of lan- i 3 S ki Future, 2020. Ecological Design . ) . . your flavors are created. When you visit the sources of
. 5 £ X . - d Planni h —> Discourse on architecture in rural contexts is develo 1r{%,. .
et e i S S A S e T T -I: ra n S I-I: a n d n eve r O n 8 . 5 guage, of categories, of the conscious self. To lose 5042 and Planning (John I N b the | 4 go ingredients, you meet local farmers and growers,
o . . 2.t2 i i especia iven the recent growth in the leisure industr; . .
ORI AT e (e i & Timothy F the capability to name an object as otheristolose % §§ H 3 C“(’:n}rl‘ft’ And.erson, Wiley & Sons, Inc., pectaty & & ) and they explain how the environmental context helps
. . . . s, ES : wS 2 rchitects in . -
She BENDS DOWN to pick it up and SEES | 0O b (=)= d 0OO0r IS -to arriva | g Wong g the hard edge around oneself as subject, too. 2283 e 1997) which }Tas }argely abanéonm interest in Cultuml. andland- . L racter of the harvest. In order to respect
a small chip in the wood flooring. - B : In 2013, when the Whitney Museum of Agriculture,” in . scape significance and instead focused on creating spaces .
1 5 . 4 ) -, 4. Niklas Fanelsa, t%e uality of the food, would you try to learn about
& Mike Tully 2 : N Tived | 54 What About the ) . . quaiity ) you try
Ak SIS AR TR Sl 1 o C h O O S e W I 'l: h O u ‘t 5 ke Tully 2 American Art still lived in the 1966 Marcel Breuer CEFTs e e “Countryside for commercial consumption. Unfortunately, adaptlvﬁor\?/-your ingredients are grown and the best practices
. = ! 3 o 1 . S £ o%  Provinces?, Cana- . - .
e FL’OORS f g 5 . % g bulldmg_aF ZSth and I_V[adlsor{, there was a.tempo- \5;-’5::,’}, ;.’ v ’ p Narrative,” in use projects that transform authentic villages into wellfnes% i+ cultivation? d Il th h
ta kl n g S I d e S | O b e a d O O r I S to ¢ H.Masud & rary exhibition of a site-specific work Irwin made 88 e 1an Gentre for What About resorts are unsurprising;* within discourses of moc:lernogu't et cultivation? Or, do you tell the grower how to
- L] . e . . . . @ E M - . . . .
A M { Sy SRR H Ta] g for the building’s fourth floor in 1977. Just a piece &3 ag;; 130 Architecture, June she Provinces? et ) ) d’ b lationshin b : catredfor their land based on cultivation techniques you
4 3 . . B . i) chitecture, an ingrained binary relations as relegate .
She TOUCHES the wooden floor and SIGHS. be a n OI | Ia d g g of translucent, almost transparent white scrim 2o & £ % 1,2018. https:// Canadian Centre e & v P §earned elsewhere? Problems arise when people who
" 2 Christoph 7 stretched taut across the sallerv, bisecting it, run- =% §8 o¢ www.cca.qc.ca/en/ the landscape to elements that are not the architecturte.2 . .
M ristopner - gallery, g1t 836538 . . for Architecture, o o . . refuse to read context are also interested in a perpetu-
Gt R P e Ty R e FO r -t h e d O O r t h at 2 Pin 5 ning flush with the Ceiling, and ending about five g'l'; ) articles/lssues/26/ December 13,2020 Historically, this thinking has made it easy to 1gnorgl 1srgnse of ownership. Architects must foster deliberate
that separates the living room from . Ss¢5° 5 . . . . .
2 g = E feet above the floor. When I walked into the gal- §&s25¢ what-about-the- hitps: ’ grained and natural contexts. Even if urban-based designers. .
the balcony and SITS back in the metal .t h .t .’: |-t -I: h = . 3 N A N .8 g3 N provinces/s8829/ ttps://www.cca. %racnces that allow us to acknowledge and appreciate
chair, quickly returning her attention S ayS S u O reve r S pa WayS a re z Harish 2 lery, time paused; then it began to dissolve. The L5 . ) g c.cafen/articles/ ~ don’t have a major role in the design of rural architecture, . . .
to her coffee . @ . z scrim, all but invisible, couldn’t be comprehended architects-in-agri- ¢ ,  contextual lifestyles, practices, and cultural memories.
: b e C O m e S -t h e Wa | | . C | O C kW I S e a S We | | a S 2 Krishna- F] byl ’k’ ioh ’ had b p h .z culture issues/26/what- they’ve often carved out space for themselves by either crit-
E 3 e &5 . i
CLOSEUP - She TAKES the cup to her J 3 mOOrthy a Y looxing straight at it. You had to observe other ‘%%%‘% about-the-provine- icizing existing typologies or proposing “better” new ones.3 . X
e N g -I: h e d OO r .I: h a.t S.ta S a n.ti C | O C kW i S e | h e > 2 visual phenomena—blurred figures on the oppo- %% e 5. Milica Topalovié,  es/76638/country- Fortunately, there are a growing number of architectural
¥ . 5 3 site side of the room, the last rays of twilight sun «252 hi - ; recedents to learn from. In 2020, architect Niklas Fanel-
ES her eyes. y ) Pouva E ’ £ L% Architecture of Ter- side-narrative. . . pre¢ . )
. . . b BH Z 3 . Analyses of rural ecologies are often communicated via ex- .
": b - a XI S O": I'tS rota'tl O n g Y - refracted along the wall, ceiling panels that sud- ‘%\’i e ritory: Beyond the v . & . . . . sa $osted a series of workshops called Patterns of Rural
) FADE OUT O p e n O reve r e 3 Khadem < denly turned black as your eye traced them over- 5% & Limits of the City: . . ternal urbanized perspectives.* This “outside” territory has . . .
. . . 3 g head—t derstand what th . doi “%2 5 imits of the City: 6. Anika Griinder | ) i N i1 o COMIToONIng throughout various local networks in rural
= 3 ead—to understand what the scrim was doing. 85t - . . always been imagined from the perspective of the “centra .
END OF SCENE |S th e aX I S | I l u n d I . s Andrew Y = here i in plain sicht. hidi hi gf 2% 92 Resmmh “"d‘D‘e and Florian Kirfel, v & . persp ) Gerswalde, Germany. In contrast to typical efforts to as-
@ © 3 But there it was, in plain sight, hiding nothing o e? %Y sign of Urbanising  «qpi; irfel x City, and current architectural research continues to ignore . . .
H 2 ia0 2 itself or its mechanisms. I had to sit down el S Griinder Kirfel x . i ) se%nbfe narratives of countryside communities, Fanelsa
O reve r C I rC u I ' |a I ' l - m ] = . . 2% %% Territories (Zirich: PIONIRA,” filmed narratives of the countryside coming from people withjn. X L . X
b S Mystery is easily fetishized. It’s hard- s '% ETH Ziirich B ’dh X N lone ¢ arch , Soﬁlg%lt to understand it from within, all while giving credit
. . ® X . Su 2020 in Bedheim, There is a long history of architects’ engagement with ter- . L. . .
b u | atl n a n d re't ra C - Gc:g RobinV 3 er to make things that are so clear, so just them- % %2 D.ARCH 2016). o & y . o .g & to the generosity of its inhabitants. The locals shared their
@ 2 I hat their full hi in th d 2293 ’ Germany. https:// ritorial processes, using industrialization and rural exo- . . . .
. . 3 2 Hueppe 3 selves, that their fullness hits you in the gut an oo 9% pioniraproject 4 N o £ . b resources, rendering rural life visible to its participants
5 ; : RS RZ w2 : us as the rationale for new types of non-urban prgjects.5 . . . .
I n g I tS Ste p S fo reve r. H] . g makes you forget, for a little while, who you are. \»'L'E\Aiis"';, %‘foﬂ;;?j% ey com/gru- P P the city and inviting them to engage with their con-
X X . . e
E K3Y01 5 s Q&y‘z@ “@ezei:(\z“” %%%*jﬂ de%e,at s ) " ender-kirfel/. hen th ¢ studio Griinder Kirf 1tex§.7 éNhen approaching unfamiliar contexts from the
2 S 2 Vs 1% E S In 2013, when the partners of Studio Griinder Kirfel arriv . L .
z Gallagher 5 e xab\";E‘CS?,N \QOQ‘?L"%Q; = 352 % K . > P . . outsllge, architects should hold an underlying intention
. E 3 1o Y0 Lp \\ & 5o%e ) in the German countryside to open an architectural pr: cilce, . . .
| O be a d OO r IS 'I:O o > o aus & zw 7. Niklas Fanelsa, X K K R of learning from and deferring to local communities.
m Clare = “Countryside they described their expectations: to move into the I_i]ueunt " d to New York Gitv f th |
. . z u . ) o aving recently moved to New York City from the rura
b e a p | Ig rl m W h O z Fentress 2 In Case of Fire Kyle Dugdale Narrative.”  Village, meet and form a relationship with the local\l/?, am%t Pm i inoly interested in th ! mi
P ¢ : . . 1dwest, I'm increasingly interested in the general mis-
3 g I 2 Keg,, introduce new examples of non-urban architecture. How- ’ ¢ ived © hitectural” Withi
5 2 ) ) ) ) ) £5%P pa ) readings of perceived “non-architectural” areas. Within
n e Ve r Sto g Kyle > I recently found myself discussing architecture with my brother-in-law, a firefighter. To be t/-‘,qo‘q/:,/cc wig, - ever, they were shocked to learn that the village was “unro-
ti . pS q u eS - s Dugdale % precise, we talked about the experience of walking into a burning house, and about recent Stf;:;lgh Olvtor mantic”; they couldn’t find a way to enter daily life with t}flle . o ) . -
On Ing_ S Maximilien N developments in home construction. Ever the optimist, I expected enthusiasm about improve- ::Z'. s,n :fe local villagers and nothing was as aesthetically charmi.r%g agi ;vee f)‘HmOV;ng, _S:)?qel()?e wd;) gievl‘{ upm Z
8 & . q . . : 7 7 o city asked me: “How does it feel to suddenly live aroun
Y 3 Chone Lee z ments in building code. Instead, I found ambivalence about advances in construction technology. g they'd expected. The team quickly identified areas for}i,}rln» . S - Y. o
2 3 . . such a wide range of architecture after living in the Mid-
Ou O z S[% z Like others at his firehouse, Mike has a keenly felt mistrust for interiors with floors supported on provement and even held workshops for locals that demotr;;, Th hlgk thi 'g ly curi
3 in E : . . . . o . west? ough I know this person was genuinely curious
en Zle pen d 3 ;. engineered lumber. He has a particular aversion, that is, to houses built in the last several years. strated how technical building strategies could be uts}?éi (t]%estion was representative of the common belie;
ni : a create more beautiful architecture. One such workshop was
S . r a r OO r H Claudio &  What is there to dislike? Compared to dimensional lumber, engineered joists are lightweight and « . o that rural ecologies have little to do with architecture,
/ O O - Astudill - R . s W called “Hands On: Do-It-Yourself Building, Between Hard- . . . .
/) O = studillo e  easy to handle; they promise longer spans, more open plans, brighter spaces; they allow a more we G5O menly . . ., .hot to mention a wide range of it. Architects have a role
O < 5 . . . . . walks of 1 uros ware Store-Chic and Architectural Masterpiece.” Thoug] X . . L.
O S N . g Barra — open structural system, which makes it easier to route mechanical and electrical systems. They reViVe L it o and in transforming environments, whether it’s mediating
< ; . . . . . . dus' erc d ) :
— O / O S / /7 e d O g ind ;E are cheaper. Materially efficient. Less squeaky. They sustain the architectural-industrial complex, :rea; & Gaue e an thﬁy d e);pressed concern :\)bout. ?c;tbw.al?mg toharro gg{%eyen a client and market trends, or owner-driven de-
— — ~~ — — S — é / i . 1 1 : par’ tell people to create more beautiful buildings, they quick . s . . .
Q w o O Q_ O Q_ —l Q_ (- O (0))] O (0)) —I @) O ) (@) é j @ G . Z( O/—- S Linda < not least the glue mdust.ry Their acronyms enrich o.ur vocabulary: LSL, LV.L., MSR, OSB, OSL’. I.’KI, : peop o .g , they qslgn eyxploratlons. It’s essential that we give prominence
C 3 U (D O O o 3 j j é C é j C _O o j Q) (D /A (9 S 2 Schlllmg S PSL, SCL, TJI, TSL, their names stamped onto their surfaces so as to facilitate brand recognition. pointed out that what the locals build is neither sustainable ", 6 the diat rext di h
3 ) Q_ (D -S C O O — m (D O —_t —- (D _O (D U) CD z ; O/ % /. § C llar 2 X . . . . « id failure once fire nor attractive. Further, when the architects reﬂectteod f:grrlnmg TOHAI © mmediate contex surr(.Jun e eac.
D ) 95 U —_— — >S5 - - — o d)) 6 O /7 z uclla 5 But as the UK’s National Fire Chiefs Council puts it, such products are “prone to rapid fai . el in this il . o : pr(gect. Beginning from a place of observation, not enti-
— - — - = . V. 9 E @ . , . i ioists that have Bs  what was needed in this village, they sai eople need to |
O » @) D) —t D) (@) — — é O O (Q _(Q Q_ U - D Q_ -5 Q) O— O . /7@ S /' 8 Luciana g protection is breached.” If, when responding to an alarm, you step onto a floor 'resﬁmi‘(slr‘lj]ms;s}tl‘ ad th E:‘ l : l hg o y . )y P! 7P 5 tlem,gglt, will be the only model that allows rural contexts
b n — < - i ts are typica idden behind oth- see alternative examples, otherwise, they won’t change. . . . .
cC —- 2 Q0 ! (@p] D DY @) w wn n O O —+ (@)) o «© Q) //2( SS /7 g . 3 been weakened by fire, you are done for..Worse .SUH’ y uCh,Sug,p o ypiea g P . e ) to hiave a critical role in future architectural discourse.
) 3 O (O] QO w QO (©) Q D) O O Q) /. O & Varkul]a g er materials “and therefore not readily visible for identification.” This makes it hard to read the room. 58 In order to uncover solutions to this problematic type of
; 3 . N
)] O w ® (@))] 3 @) 2 30D - o - — Og{ %\ 3 g So instead, before walking into a burning house, firefighters are trained to assess the .smlatloz ba§ed £ approach, it perhaps helpful to explore an analogy out- - @"n;‘;“gfﬁi_
. ; i tendencies. g . . . ks fral t Fref
< (- w > cC O (jf) O 7 AShleY % on the presumed year of construction. In this regard, at least, they have antiquarian €5 side of the architectural realm: Imagine you are a chef. You monumental: O::;\;?g DeADy © See L2
- . a . ts,
; —+ \ & Andrykovitch g man shoV

middle management for an insurance company.” (anon., n.d.). ® From Yale School of Badminton: A Shining Tradition. The Spring

-
+
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Unbearable AndrewY. Jiao

When Edgar Kaufmann, jr. [sic] entrusted
Fallingwater to the Western Pennsylvania Conservancy
in 1963, he envisioned the house serving a greater, edu-
cational purpose as a museum. Fallingwater’s benefactor
was a renowned scholar of art and architectural history—
both a professor at Columbia University and director of

and remain nimble, adjusting information and
engagement strategies as needed, based on visitors’
interests, preferences, and modes of engagement.
Visitors’ questions might lead to group
inquiry, especially questions rooted in aesthetics.
During tours, a frequently asked question is

Aubeterre Cynthia Zarin

Polar bears are often used as the de facto symbol tively foreground architecture’s culpability against

and have lunch at a restaurant across the way, a not very good lunch, but
we were hungry, and the bougainvillea was pretty. Then we return, walking
down to the crypt, holding a rope handrail to keep from slipping on the slick

for climate change. As their dépaysement® portrays
vivid imagery of the ongoing ecological crisis, cor-

the defenseless: a polar bear remains vigilant next

to a guardrail with its head dodging the rundown

The first I heard of Aubeterre it was June in the Charente, and we could sit

porate greed intensifies habitat loss by deliberately power cord, while another rests its claw on a win-

Junyi Shi and Ainsley Romero

barely speak.
On the way back to Lussac, the route, which had evaded us on the
way to Aubeterre, unfolds straight ahead, to La Couronne, past La Roche-

documents a group of polar bears’ disturbing occu- of a simply located architecture that engenders

acknowledged architecture and nature as by removing the pressure to guess the correct answer.
universal reference points for all people. He 2
recomended that “tours should not be dunked

We go, a few days later, coaxing the Citroén along, to see L'Eglise
de St. Pierre, the cathedral carved out of the stone face of the white cliff. It’s

terrestrial repercussions.2 Dmitry Kokh’s work
begins to formulate a visual accusation, one that

pancy of deserted weather stations formerly oper-
ated by the Soviet Union. Prompted by vanishing
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capita 1.zmg on carbon er.msswns . s architec s sign ox./v .51 its e.:a poking : rougl e mu 710ns MoMA’s Department of Industrial Design. Given his pro- o “Why are the ceilings so low?” This kind 2 out late as nine or ten in the evening, Watchmg the pll’lk llght hover over the t Und d tand cl t th but it ble to look at
R ) . . . steps. underground, we stand Close togetner, put 1t 1S 1mpossSsible to 100K a
off environmentally hostile material schemes in our This image points out the irony in humans’ col M 5 < ) )

K . . . fessional experience, it may be surprising to learn that PO of question can be opened up into a i fields. EI'IC, who had come to France for a few days, was telhng us that if hay ., . . . .
dream homes, are we also endorsing the trade-off lective obsession for code compliance and scaled Kaufmann’s vision for Fallinewater was as a sort of Q QQ roup discussion by restating and = ) each other, it is at once too dark, and too shammg, as if we were affrontlng
being the decimation of vulnerable animals to ex- uniformity. While vegetation carpets unfamiliar . . & . N :Q@ & R v rest % 2 bales get wet and then dry, they can explode. He had seenit happen. At the . . .
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in Our efforts to create more immersive,

glaciers and food scarcity, these marine mammals is long overdue, of architecture—especially that of

are coerced to adapt to lives on land and scavenge
for new sources of food. This is particularly visceral

temporal settlements—being an enabler of envi-
ronmental injustice. As the physical and chemical
in an image of one polar bear scouting for potential organization of hydrocarbon geologies coalesce
prey on the porch while the other rummages for

food inside the dilapidated cabin, evident through

into building materials, our comfort somehow
comes at the expense of the Arctic marine ecosys-
dirt marks on its face. While it is unclear whether tem. When a group of peripatetic migrants regard
this mission is successful, what we can see is the broken wooden enclosures as protection from
reinhabitation of abandoned human architecture huntersand start to disrupt this archaic emblem of
through non-human activity. ano-longer existent nation, humans are reminded
In the background of this same cabin oc-

cupied by the two polar bears, discarded fuel barrels

of irreversible climatic damages. Once media cov-
erage of these alarming images subsides, archi-
present traces of human impact and concrete proof tects return to their indifference towards material
of habitat destruction. Based on the remoteness of compositions. In doing so, architecture is complic-
Kolyuchin Island, where these weather stations are it to a coup de grice of these vulnerable giants.
located, it is likely these metal containers supply
necessary fuel for resource transportation. Almost

indistinguishable from naturally found geologies,

1 The feeling of being out
of place; disorientation

these haphazardly placed objects seem to

values that threaten the livelihood of native species.

expertise, but kept simple, human, and informal... for an
immense variety of individuals to absorb and question,
each in his or her own way.”*

Today, Fallingwater seeks to honor
Kaufmann’s vision through an approach to interpretation
that’s unlike most other house museums and architec-
tural sites, challenging those of us that lead the tours to
provide an aesthetic interpretation of the house. This
approach requires our educator team to step away from
alecture-based tour and embrace each group of visitors
as collaborators in aesthetic meaning-making. Despite
our knowledge about Fallingwater and Frank Lloyd
Wright, educators keep in mind that facts only get us
so far in understanding the house. Visitors benefit from
constructing meaning together and insights can come
from surprising sources. Near the end of a recent tour, a
young child asked, “How did Wright see into the future?”
The question made everyone in the group pause and
consider how Wright’s influence is still felt today. There
was eagerness to discuss the answer to this surprising yet

vation-based discussion, open-ended

participatory Fallingwater tours require ongoing
research, practice, and experimentation. This means
accepting that we might occasionally ask an ineffec-
tive question or feel awkward during a quiet moment.
Recently, as we entered the master bedroom, I asked
a group, “What do you think?” which resulted in
about 30 seconds of silence. I realized the question
was too open-ended for this group. Slightly more spe-
cific questions like, “How did you feel as you moved
through the hallway to the master bedroom?” made it
easier for this group to participate. I've learned quite
a bit by asking ineffective, “bad” questions, which
makes it worth the awkward moments. If we do our
job well, visitors will barely remember us as educators
or the methods we used (or any awkwardness) and,
instead, remember the sensations of experiencing

a truly great work of architecture. In this way, each
tour brings us closer to achieving Kaufmann’s vision:
“There are many places where...Frank Lloyd Wright’s
work can be studied; there is nowhere else

Thinking Strategies,” a frame-

Jane van Velden, Paul DeFazio, and Jerry Chow = Graphic Design

Chloe Hou, Harry Hooper, Joey Reich, Jeeu Sarah Kim, and Signe Ferguson

Ethnie Xu, Louise Lu, and Uzayr Agha Archivists

a two-hour drive. As we go, I read aloud: work was begun on the church in the
fourth century; it was completed in the twelfth century. The ceiling is among the
highest in Europe. Over time, vegetation grew and covered it until by the eigh-
teenth century the church had disappeared from view. Vanished. Forty years ago,
I read, two trucks collided with such force that they fell through the paved road
and down into the crypt. And there was the cathedral, huge, buried alive. Un

¢tonnement! says the guidebook. An astonishment.

At noon, the heat is intense. We manage to park the car on a side
street, and follow painted signs to the entrance of the cathedral, which we
find at the end of a wooden walkway. The ticket table is attended by a boy
of about thirteen. We are the third and fourth visitors today, he says. Is that
usual?, I ask. He shrugs. We pass under the high arched door into unfath-
omable green gloom. To the right, the fretwork of countless tombs, decliv-
the shape a sleeping body

ities in the stone floor, are

foucauld, and on to Chasseneuil. Seamus’s profile is bleached against the
fields as the Citroén makes its way west. From the north, a smell of burning.
The sky above the trees turns violet streaked with green. To the east, the
shimmering void of the church at Aubeterre, a great dark green space; an
underground mirror of the sky. Virginia Woolf wrote, about Forster, “His
concern is with the private life; his message is addressed to the soul: it is the
private life that holds out the mirror to infinity.” Before I came to France,
that look of remoteness came over you and I once again wanted to be any-
where else, anywhere else at all, to walk into an empty room.

When you first read these pages, a long essay of which these
paragraphs are an excerpt, you said, but the church must be moved to the
center. It is the kind of thing you like, a burrow under the earth, a space that
opens, opens and opens. Here it is then, a few lines on a page, sketching an

i i i ; ; ; _ ] emptiness, ex- cavated over eight hundred years b
prov@e emer.tamment for our curf ma forelgn environ relevant question. where his architecture can be felt so s takes. Ab th ili d 1 into dark th P ) & Y y
ous giants. evident through another ] akes. ove, the celling evolves Into darkness, tne . .

s e ’ & 2 ment Fallingwater’s Guided Ar- warmly, appreciated so B . farmers) masons, monks. Hidden until two trucks

image of a polar bear cub sniffing . . R o stone walls wet to the touch and green with moss. . .

eid hel b | . « . chitectural Tours are for small groups intuitively. 23] collided, and the past emerged from its

Inside one. N.evert cless, the mek- 2 I(lel MOG, Chmate of people and often include a mixture a £ : T} In the center of the cavern isa Romanesque reliquarY) , : 1si

ancholy behind this observation Ch hi of visitors from different parts of the 1 Edgar Kaufmann, jr., = . . dream. As now in these past weeks, a collision

conveys polar bears’ obliviousness ange, Architec- o rom A : Remarks on Fallingwater as g= twenty feet high, based on the Holy Sepulcher in Jerusa-

. : ‘ ) » world with various interests, experiences, administered by the Western < .. . : . between the past and the future has opened,

in caressing the artifacts of their ture Change and prior knowledge. Tours are led by Pennsylvania Conservancy £ & lem. The reliquary chapel has a peculiar glowin the : ; ;

own demise. Further, the material I Fallingwater educators who skillfully (speech, March 1985). %5 8 ol sl 1 d archi . and grieved and astonished we have fallen into

presence of these weather stations ( ecture, . blend a curated selection of contextual 2 ;‘::;’:Z‘::Z‘;‘:;ﬂiﬁzi Sz green darxness, its s tm cot umns and architraves soaring the last century, lined with  gtrenches stacked with

persistently reinforces opportunistic The Archltectural information with strategies like obser- and Philip Yenawine’s “Visual O %‘ upwards, a captlve unicorn. the dead. How can we read the place and
~

League, New York, NY,
November 12, 2019).

Almost thirty years after human occupancy, biting
shards of glass, jagged pieces of roof shingles,
and knifelike chipped furring strips collec-

questions, prompts for close-looking, and
quiet moments for immersive experience.
We approach each tour as an experiment

work for facilitating group
discussions about works of art.

3. Edgar Kaufmann, jr., Remarks
on Falling Water.
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It is impossible—the
immense to comprehend—to
emerge from the ark of the

vision is too searing, too
see the church at one go. We
dead into the hot sunshine

1L

time in which we

find ourselves?



