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: 1. Do not laminate this card/(social security), 2018
8.9 X 11.4 in., laminated collage using traditional
votive paper and imagery from the Vietnam War.

2. Girl, she nastyyyy (get your act together), 2020,
8.9 X d1.4 in., laminated collage using dti"sif»hair’.
scraps, and other materials considered: trash collected
jfrom sweeping the artist’s apartment

j3. immotal deyotion, 2048, 8:9-x,11.4 in., laminated
collage using traditional votive paper ‘
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paganda against the brutal reainty of his'régime. The3eluian Africa RN

Museum continued Leopold II’s exploitative traditiotby holding. Abottle for all, - = ==
human zoos until 1958, two years before Congolese nidependence. on davs when 0 d mieles Ty
While the names of the colonial White Belgians who diadin the both iynside anglg::f[md picks up,

Congo have long been etched infto the wallls of the Museum, those
natiative Black Congolese that died in these ruman zooS were dumped:
intmto unmarked graves and eraised from Betgium's colecive memovy,
alaslong with those millions more men, women, and childen who: were:
torturtured and murdered under Leopdld IT's rule.

Today, these monunumts serve as the backdpp for mation-
~* alists who venerate them as Blehglium;is traditional achitect&lral »

heritage. At the same time, Black ant Brown Belgiarsare deemed ten , : tle tieat il
< outsiders”and“foreigners”to these spaces and the country itself. / SIQB, betﬁ,ee“'wherc we ywouldratier tt)?mfvfﬁ el oS

Perversely it is often these Belgian's"ancestors who wee murdered! T 7 Topcre Wearre LN
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myth. A popular motto has sincebeen atloptellby heseminority " o NG g ‘ ; ‘ }
communities to explain why they call colonial nations,— fike S e ' ' b 4
Belgium, home:“We are here because you were there.” ,,&Q\ A
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