
 
One is always crossing the horizon, yet it always remains distant. In this line where sky meets 
earth, objects cease to exist... A horizon is something else other than a horizon; it is closedness 
in openness, it is an enchanted region where down is up. Space can be approached, but time is 
far away. Time is devoid of objects when one displaces all destinations.  — Robert Smithson

Cover Image / Das Riesengebirge, Caspar David Friedrich, 1835.
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pr

oj
ec

t—
w

rit
te

n,
 d

ra
w

n,
 b

ui
lt,

 m
od

el
ed

, o
r o

th
er

w
is

e—
by

 a
sk

in
g:

 w
ho

 is
 o

ur
 a

ud
ie

nc
e 

an
d 

w
he

re
, w

he
n,

 a
nd

 h
ow

 a
re

 w
e 

sp
ea

ki
ng

 to
 th

em
?

D
o 

w
e 

ca
re

 if
 th

ey
 li

st
en

? 

Th
e 

B
lu

e 
at

 th
e 

H
or

iz
on

:
Le

av
in

g 
ro

om
 fo

r t
he

 u
nk

no
w

n 
in

 A
rc

hi
te

ct
ur

e
Ph

oe
be

 H
ar
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 / 

M
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rc
h.
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02
0

 To
 lo

se
 y

ou
rs

el
f: 

a 
vo

lu
pt

uo
us

 s
ur

re
nd

er
, l

os
t i

n 
yo

ur
 a

rm
s,

 lo
st

 to
 

th
e 

w
or

ld
, u

tte
rly

 im
m

er
se

d 
in

 w
ha

t i
s 

pr
es

en
t s

o 
th

at
 it

s 
su

rro
un

di
ng

s 
fa

de
 a

w
ay

. I
n 

W
al

te
r B

en
ja

m
in

’s 
te

rm
s,

 to
 b

e 
lo

st
 is

 to
 b

e 
fu

lly
 

pr
es

en
t, 

an
d 

to
 b

e 
fu

lly
 p

re
se

nt
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 to
 b

e 
ca

pa
bl

e 
of

 b
ei

ng
 in

 u
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er
ta

in
ty

 
an

d 
m

ys
te

ry
. A

nd
 o

ne
 d

oe
s 

no
t g

et
 lo

st
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ut
 lo

se
s 

on
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el
f, 

w
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 th
e 

im
pl

ic
at

io
n 

th
at

 it
 is

 a
 c

on
sc

io
us

 c
ho

ic
e,
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ho
se

n 
su

rre
nd

er
, a

 p
sy

ch
ic

 
st

at
e 

ac
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ev
ab

le
 th

ro
ug

h 
ge

og
ra

ph
y. 

 —
R

eb
ec

ca
 S

ol
ni

t, 
A 

Fi
el

d 
G

ui
de

 
to

 G
et

tin
g 

Lo
st

 Th
e 

at
m

os
ph

er
ic

 e
ffe

ct
 o

f t
he

 b
lu

e 
di

st
an

ce
 s

ym
bo

liz
es

 b
ot

h 
th

e 
un

kn
ow

n 
an

d 
th

e 
un

kn
ow

ab
le

. I
t c

an
 n

ev
er

 b
e 

oc
cu

pi
ed

. T
he
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or

iz
on

 
w

ill 
re

m
ai

n 
un
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he
d 

no
 m

at
te

r h
ow
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ou
 jo

ur
ne

y 
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w
ar

d 
it.

 

Th
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si
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 c
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di
tio
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n 
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e 
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d 

by
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en
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an

ce
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te
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 th
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15

th
 c

en
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ry
. F

ig
ur

es
 w

er
e 

no
 lo

ng
er
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ol

el
y 

de
pi

ct
ed

 
ag

ai
ns

t f
la

tte
ne

d 
ba
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op
s,

 b
ut

 ra
th

er
 p

ai
nt

er
s 

be
ga

n 
to

 e
m

pl
oy

 
de

pt
h 

an
d 

at
m

os
ph

er
ic

 e
ffe

ct
. W

ith
 th

e 
in

ve
nt

io
n 

of
 p

er
sp

ec
tiv

al
 

co
ns

tru
ct

io
n,

 th
e 

ho
riz

on
 li

ne
 w

as
 g

iv
en

 n
ew

 im
po

rta
nc

e 
as

 it
 b

ec
am

e 
a 

to
ol

 fo
r u

nd
er

st
an

di
ng

 th
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e 
di

m
en

si
on

al
 s

pa
ce

. T
he

 li
ne

s 
co

nv
er

gi
ng

 
to

w
ar

d 
a 

va
ni

sh
in

g 
po

in
t o

n 
th

e 
ho

riz
on

 li
ne

 ra
tio

na
liz

ed
 th

e 
im

m
ed

ia
te

 
se

tti
ng

, b
ut

 it
 a

ls
o 

al
lo

w
ed

 fo
r t

he
 v

ie
w

er
 to

 u
nd

er
st

an
d 

th
at

 a
 w

or
ld

 la
y 

be
yo

nd
 th

e 
co

ns
tru

ct
ed

 s
ce

ne
. I

n 
Le

on
ar

do
 D

a 
Vi

nc
i’s

 p
ai

nt
in

g,
 T

he
 

La
st

 S
up

pe
r, 

C
hr

is
t, 

th
e 

va
ni

sh
in

g 
po

in
t o

f t
he

 p
ai

nt
in

g,
 is

 fr
am

ed
 b

y 
a 

w
in

do
w

 lo
ok

in
g 

ou
t t

ow
ar

d 
th

e 
bl

ue
 o

f t
he

 d
is

ta
nc

e.
 T

hi
s,

 th
e 

on
ly

 
de

pi
ct

io
n 

in
 th

e 
pa

in
tin

g 
th

at
 h

in
ts

 a
t a

 w
or

ld
 b

ey
on

d 
th

e 
im

m
ed

ia
te

 
sc

en
e 

of
 th

e 
su

pp
er

, i
s 

th
e 

un
kn

ow
n 

of
 th

e 
ho

riz
on

 s
ee

pi
ng

 in
to

 th
e 

ot
he

rw
is

e 
se

al
ed

 o
ff 

sc
en

e.

It 
is

 th
e 

ar
tis

t’s
 re

sp
on

si
bi

lit
y 

to
 o

pe
n 

do
or

s 
an

d 
in

vi
te

 th
e 

un
kn

ow
n.

 
Th

ro
ug

h 
th

is
 w

or
k 

of
 e

xp
lo

ra
tio

n 
an

d 
qu

es
tio

ni
ng

, h
um

an
ity

 m
ov

es
 

fo
rw

ar
d.

 A
rc

hi
te

ct
ur

e 
ca

n 
al

so
 a

ch
ie

ve
 th

is
 d

ia
le

ct
ic

 b
et

w
ee

n 
th

e 
co

ns
tru

ct
ed

 e
nv

iro
nm

en
t a

nd
 th

e 
po

ss
ib

ilit
y 

of
 th

e 
un

kn
ow

n.
 L

ou
is

 
Ka

hn
’s 

Sa
lk

 In
st

itu
te

 fr
am

es
 a

nd
 ra

tio
na

liz
es

 th
e 

ho
riz

on
 li

ne
, a

llo
w

in
g 

th
e 

in
fin

ite
 a

by
ss

 to
 b

e 
a 

pa
rt 

of
 d

ai
ly

 c
on

te
m

pl
at

io
n.

 A
t M

ay
a 

Li
n’

s 
Vi

et
na

m
 V

et
er

an
s 

M
em

or
ia

l, 
th

e 
re

fle
ct

iv
e 

su
rfa

ce
 o

f t
he

 w
al

l s
ug

ge
st

s 
th

e 
un

kn
ow

ab
le

 lo
ss

 o
f w

ar
. V

is
ito

rs
 lo

se
 th

em
se

lv
es

 to
 th

ei
r r

ef
le

ct
io

ns
 

su
pe

rim
po

se
d 

w
ith

 th
e 

na
m

es
 o

f f
al

le
n 

so
ld

ie
rs

.

Ye
t, 

ar
ch

ite
ct

ur
e 

as
 a

 p
ra

ct
ic

e 
is

 o
fte

n 
eq

ua
te

d 
w

ith
 a

 d
es

ire
 to

 
ra

tio
na

liz
e 

an
d 

to
 re

gu
la

te
 th

e 
un

fa
m

ilia
r. 

Th
e 

pr
oc

es
se

s 
of

 s
ke

tc
hi

ng
, 

di
ag

ra
m

m
in

g,
 a

nd
 m

ea
su

rin
g 

ar
e 

al
l t

oo
ls

 a
rc

hi
te

ct
s 

em
pl

oy
 to

 m
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te
r 

a 
si

te
. E

ve
n 

th
e 

ac
t o

f n
am

in
g 

a 
“s

ite
” s

ug
ge

st
s 

a 
ne

w
 u

nd
er

st
an

di
ng

 o
f 

it,
 tr

an
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or
m

in
g 

it 
fro

m
 a

n 
un

kn
ow

n 
lo

ca
tio

n 
in

to
 s

om
et

hi
ng

 k
no

w
ab

le
. 

In
 a

 d
is

ci
pl

in
e 

te
am

in
g 

w
ith

 T
yp

e 
A 

pe
rs

on
al

iti
es

, i
t i

s 
no

 w
on

de
r t

ha
t a

n 
“o

pe
n 

do
or

” h
as

 b
ee

n 
sh

ut
 o

n 
on

 s
o 

m
an

y 
po

ss
ib

ilit
ie

s 
fo

r t
he

 u
nk

no
w

n 
or

 th
e 

m
ys

te
rio

us
 in

 th
e 

bu
ilt

 e
nv

iro
nm

en
t. 

Th
e 

ac
t o

f s
ur

re
nd

er
in

g 
to

 a
 re

fle
ct

iv
e 

st
at

e 
w

he
re

 o
ne

 is
 b

ot
h 

fu
lly

 p
re

se
nt

 a
nd

 c
om

pl
et

el
y 

lo
st

 is
 a

ch
ie

va
bl

e 
th

ro
ug

h 
bu

ilt
 s

pa
ce

. W
e 

ar
e 

ca
pa

bl
e 

of
, a

nd
 re

sp
on

si
bl

e 
fo

r, 
cr

ea
tin

g 
en

vi
ro

nm
en

ts
 th

at
 fo

rc
e 

oc
cu

pa
nt

s 
to

 th
in

k,
 q

ue
st

io
n,

 a
nd

 s
ur

re
nd

er
 to

 th
e 

un
kn

ow
n.

 T
he

 a
rt 

of
 

lo
si

ng
 o

ne
se

lf 
ca

n 
be

 a
 c

on
st

ru
ct

ed
 c

on
sc

io
us

 a
ct

, a
nd

 a
rc

hi
te

ct
ur

e 
ca

n 
be

 th
e 

to
ol

. A
s 

So
ln

it 
ar

gu
es

, “
Le

av
e 

th
e 

do
or

 o
pe

n 
fo

r t
he

 u
nk

no
w

n,
 th

e 
do

or
 in

to
 th

e 
da

rk
. T

ha
t’s

 w
he

re
 th

e 
m

os
t i

m
po

rta
nt

 th
in

gs
 c

om
e 

fro
m

, 
w

he
re

 y
ou

 y
ou

rs
el

f c
am

e 
fro

m
, a

nd
 w

he
re

 y
ou

 w
ill 

go
.” 

A 
C

on
ve

rs
at

io
n 

w
ith

 A
le

ss
an

dr
a 

Po
nt

e
Al

es
sa

nd
ra

 P
on

te
 is

 a
 p

ro
fe

ss
or

 a
t t

he
 É

co
le

 d
’a

rc
hi

te
ct

ur
e 

at
 th

e 
U

ni
ve

rs
ité

 d
e 

M
on

tré
al

. S
he

 h
as

 a
ls

o 
ta

ug
ht

 a
t P

rin
ce

to
n 

U
ni

ve
rs

ity
, 

C
or

ne
ll 

U
ni

ve
rs

ity
, P

ra
tt 

In
st

itu
te

, t
he

 E
TH

 Z
ur

ic
h,

 a
nd

 a
t t

he
 Is

tit
ut

o 
U

ni
ve

rs
ita

rio
 d

i A
rc

hi
te

ttu
ra

 d
i V

en
ez

ia
. S

he
 is

 th
e 

au
th

or
 o

f T
he

 H
ou

se
 

of
 L

ig
ht

 a
nd

 E
nt

ro
py

 (A
A 

Pu
bl

ic
at

io
ns

, 2
01

4)
, a

 c
ol

le
ct

io
n 

of
 e

ss
ay

s 
on

 
N

or
th

 A
m

er
ic

an
 la

nd
sc

ap
es

. O
n 

O
ct

ob
er

 1
7,

 2
01

7,
 th

e 
Is

su
e 

Ed
ito

rs
 

sp
ok

e 
w

ith
 P

on
te

 o
ve

r t
he

 p
ho

ne
. T

he
 fo

llo
w

in
g 

is
 a

n 
ed

ite
d 

ve
rs

io
n 

of
 

th
ei

r c
on

ve
rs

at
io

n.

 In
 y

ou
r m

or
e 

re
ce

nt
 re

se
ar

ch
 a

nd
 w

rit
in

gs
, y

ou
 h

av
e 

sh
ift

ed
 

aw
ay

 fr
om

 th
e 

co
nc

ep
t o

f l
an

ds
ca

pe
 a

nd
 to

w
ar

d 
w

ha
t y

ou
’v

e 
ca

lle
d 

a 
co

nc
ep

t o
f e

nv
iro

nm
en

t. 
C

an
 y

ou
 ta

lk
 a

bo
ut

 th
at

 s
hi

ft 
in
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ur
 th

in
ki

ng
?

It 
to

ok
 s

om
e 

ye
ar

s 
an

d 
a 

lo
t o

f t
ra

ve
lin

g 
in
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pa

ce
 a

nd
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m
e.

 
“E

nv
iro

nm
en

t” 
se

em
s 

m
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e 
ap

pr
op
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te

 to
da

y 
to

 d
es

cr
ib

e 
th

in
gs

 
w

ith
ou

t t
he

 b
ur

de
n 

of
 E

ur
op

ea
n 

tra
di

tio
ns

 o
f l

an
ds

ca
pe

. T
he

 te
rm

 

la
nd

sc
ap

e 
co

m
es

 fr
om

 a
n 

ae
st

he
tic

 tr
ad

iti
on

, w
hi

ch
 is

 a
 v

er
y 

lim
ite

d 
w

ay
 o

f p
er

ce
iv

in
g 

th
e 

w
or

ld
. I

s 
it 

be
au

tif
ul

? 
Is

 it
 s

ub
lim

e?
 T

hi
s 

is
 w

hy
 

en
vi

ro
nm

en
t i

s 
a 

lo
t m

or
e 

in
te

re
st

in
g.

 E
sp

ec
ia

lly
 th

e 
lin

e 
of

 th
in

ki
ng

 I’
ve

 
be

en
 fo

llo
w

in
g 

fro
m

 [J
ak

ob
] v

on
 U

ex
kü

ll 
to

 [P
et

er
] S

lo
te

rd
ijk

—
th

at
 e

ac
h 

of
 u

s 
fil

te
rs

 s
om

et
hi

ng
 fr

om
 th

e 
en

vi
ro

nm
en

t t
ha

t i
s 

of
 in

te
re

st
 to

 u
s.

 It
 

se
em

s 
lik

e 
a 

m
or

e 
in

te
re

st
in

g 
ap

pr
oa

ch
 th

an
 th

e 
la

nd
sc

ap
e 

ap
pr

oa
ch

. 
By

 th
e 

w
ay

, t
he

 la
nd

sc
ap

e 
ap

pr
oa

ch
 a

ls
o 

im
pl

ie
s 

a 
ho

riz
on

, w
hi

ch
 

is
 y

ou
r t

op
ic

. T
he

 e
nv

iro
nm

en
t—

it’s
 d

ou
bt

fu
l t

ha
t y

ou
 c

an
 in

cl
ud

e 
a 

ho
riz

on
 in

 th
at

. 

No
w 

I’m
 s

hi
fti

ng
 a

ga
in

, a
nd

 it
’s 

a 
lo

gi
ca

l s
hi

ft.
 A

fte
r t

hr
ee

 y
ea

rs
 o

f 
st

ud
yin

g 
m

in
in

g 
in

 th
e 

ar
ct

ic 
an

d 
su

ba
rc

tic
 o

f C
an

ad
a,

 m
y 

ne
w 

to
pi

c 
is 

ar
ch

ite
ct

ur
e 

an
d 

in
fo

rm
at

io
n.

 T
hi

s 
id

ea
 o

f t
ec

hn
ol

og
y 

an
d 

ho
w 

to
 c

on
fro

nt
 

te
ch

no
lo

gy
 w

as
 a

lre
ad

y 
pr

es
en

t i
n 

m
y 

sh
ift

 fr
om

 la
nd

sc
ap

e 
to

 e
nv

iro
nm

en
t, 

bu
t n

ow
 it

’s 
ev

en
 m

or
e 

pr
es

en
t. 

Fo
r t

he
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st
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 y
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rs

, I
’ve

 b
ee

n 
te
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hi

ng
 

st
ud

io
 a

nd
 d

oi
ng
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se

ar
ch

 w
ith

 m
y 

st
ud

en
ts

. O
ne

 o
f m

y 
st

ud
en
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 n

ow
 is

 
do

in
g 

a 
th
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is 
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ec
t a
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un

d 
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m
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ve
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cle
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 A

ut
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ou
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ve
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n 
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 m
ap
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ut
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ou
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ve
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 is
 c
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in
g 
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dd
in

g 
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r a
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ap
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ng

. T
hi
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is 

ex
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m
el

y 
in

te
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st
in

g 
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ca
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e 
th
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e 

ar
e 

m
ap

s 
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s,
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s 
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ot

 d
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ct
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 to
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an

s.
 S

o,
 in

 a
ll 

th
e 

th
in
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at
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re
 in
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st
in

g 
to

 m
e 
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ht

 n
ow

, t
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 h
or
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n 

is 
no
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he
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. T
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ho
riz
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 p

er
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in
s 

to
 p
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or

ia
l t
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tio
n,

 to
 p

er
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ec
tiv

al
 c

on
st

ru
ct

io
n,

 a
nd

 n
ot

 
to

 w
ha

t’s
 h
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pe

ni
ng
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gh

t n
ow

.

 W
e 
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lf 

ex
pe
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ed

 th
at

. F
or

 u
s,
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e 

ho
riz

on
 is

 in
te

re
st

in
g 

be
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us
e 

it 
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ke
s 

pa
rt

 in
 a

 p
ro

ce
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 o
f m

ap
pi

ng
 in

 th
at

 it
 is

 a
 li

ne
 

m
ar

ki
ng

 a
 b

ou
nd

ar
y.

 T
hr

ou
gh

 th
e 

ho
riz

on
 w

e 
se

e 
th

e 
te
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ito

ry
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re
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y 
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 a

 m
ap

. O
ne

 o
f t

he
 g

ap
s 

w
e 

se
e 

be
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ee
n 
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ur

 th
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ki
ng

 
an

d 
ou
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 is

 th
e 

ro
le

 o
f l

an
d.

 H
ow

 d
oe

s 
ph
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ic

al
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nd
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or

 in
to
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ur
 th

in
ki

ng
 a

bo
ut

 e
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iro
nm

en
t a

nd
 m

ap
pi

ng
?

R
ig

ht
 n

ow
, m

y 
st

ud
en

ts
 a

re
 g

oi
ng

 o
ut

 to
 b

uy
 d

ro
ne

s 
to
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se

 fo
r 

st
ud

io
. I

t’s
 v

er
y 

in
te

re
st

in
g 

w
ha

t’s
 h

ap
pe

ni
ng

 in
 la

nd
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ap
e 

ar
ch

ite
ct

ur
e.
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r y
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rs
 e

ve
ry

bo
dy

 w
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 ta
lk

in
g 
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ou

t i
nf

ra
st

ru
ct

ur
e 

an
d 

sy
st

em
s.

 
W

hy
? 

Be
ca

us
e 

ev
er

yb
od

y 
w

as
 w

or
ki

ng
 w

ith
 G

IS
 a

nd
 s

at
el

lit
e 

im
ag

es
. 

N
ow

 th
ey

 w
or

k 
w

ith
 d

ro
ne

s,
 a

nd
 w

ha
t t

he
y 

se
e 
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 c

om
pl

et
el

y 
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ffe
re

nt
. 
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is

 a
 c

lo
se

r, 
ob

liq
ue

 v
ie

w
 th

at
 c

an
 s

ee
 ta

rg
et

-s
ub

je
ct

s 
m

or
e 

cl
os

el
y 

an
d 

in
 a

 d
iff

er
en

t w
ay

 th
an

 G
IS

—
ag

ai
n,

 th
e 

ho
riz

on
 is

 n
ot

 th
er

e.
 W

ha
t 

is
 n

ot
 y

et
 th

eo
riz

ed
 a

nd
 c

ou
ld

 b
e 

an
ot

he
r p

ro
je

ct
 is

 th
e 

no
tio
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of

 s
pa

ce
. 

W
ha

t i
s 

th
e 
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ac

e 
w

e 
ar

e 
pr

od
uc

in
g?
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om

e 
pe

op
le

 a
re

 re
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ve
rin

g 
[H

en
ri]

 L
ef
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vr

e 
an

d 
th

e 
pr

od
uc

tio
n 

of
 s

pa
ce

. T
ha

t i
s 

no
t e

no
ug

h 
to

 
ex

pl
ai

n 
or

 c
rit

iq
ue

 th
e 

w
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ld
 th

at
 w

e 
ar

e 
m
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ng
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y, 
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ea

ki
ng

 o
f 
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no
m

ou
s 

ve
hi

cl
es

 a
nd

 th
e 

sy
st

em
s 

th
ey
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se

 fo
r n

av
ig

at
io

n,
 w

hi
ch
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no
t j

us
t a

 b
an

al
 c

ar
to

gr
ap

hy
 o

f s
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et
s:
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 m
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t m

ap
 e

ve
nt

s 
an

d 
ob

je
ct
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in
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ot

io
n.

 W
e 

de
pe

nd
 o

n 
th

is
 c

ar
to

gr
ap

hy
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ro
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ce
d 

by
 th

e 
m

ac
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ne
 fo

r 
th

e 
m
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hi

ne
, b

ut
 th

er
e 

ar
e 

al
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 a
lte

rn
at

iv
e 

ca
rto

gr
ap

hi
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r c

ou
nt

er
-
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rto

gr
ap

hi
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.

In
 y

ou
r e

m
ai
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fe
rre

d 
to

 m
y 
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y, 
“J

ou
rn

ey
 to

 th
e 

N
or

th
 o

f 
Q

ue
be
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” w

he
re

 I 
w

rit
e 

of
 e

le
ct

ric
ity

 a
nd

 th
e 
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ou
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ic

 s
pa

ce
 th

eo
riz

ed
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 [M

ar
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al
l] 

M
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an

. T
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ea
 o

f a
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 s
pa

ce
, t

he
 s

pa
ce

 o
f n

ew
 

m
ed

ia
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om
es
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t c
ul
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, w
hi

ch
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oe
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’t 
ha

ve
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or

iz
on

. I
 th

in
k 

th
at

 M
cL

uh
an

 c
ou

ld
 th

eo
riz

e 
m

ed
ia

 o
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be
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 C
an

ad
ia

n.
 

C
an

ad
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ns
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e 
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ge
 p

ro
bl

em
 w

ith
 s

pa
ce

. T
hi

s 
is

 n
ot

 a
 jo

ke
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bo
ut

 
th

e 
ge

og
ra

ph
y 

of
 C

an
ad
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an
ad

a 
is

 o
n 

th
e 

m
ar

gi
n,
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n 

th
e 

pe
rip

he
ry

. I
t 

ha
s 

al
w

ay
s 

be
en

 o
n 

th
e 

pe
rip

he
ry

 o
f e

m
pi

re
s,

 a
 p

os
iti

on
 th

at
 I 

lik
e 

ve
ry

 
m

uc
h 

be
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us
e 
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u 

ha
ve

 a
 g

re
at

 p
er

sp
ec

tiv
e 

fro
m
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e 

m
ar

gi
ns

.

Th
e 

dr
on

e 
is

 a
 w

an
de

re
r, 

w
hi

ch
 b

rin
gs

 u
p 

th
e 

no
m

ad
ic

 
sp
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e 

th
at

 D
el

eu
ze
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nd

 G
ua

tta
ri 

ta
lk

 a
bo

ut
, w

hi
ch

 y
ou

 re
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nc

e 
in

 y
ou

r e
ss

ay
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Jo
ur

ne
y 

to
 th

e 
N

or
th
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f Q

ue
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 th

e 
dr
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e’

s 
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ia

l p
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ig

m
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om

ad
ic

 s
pa

ce
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et

 c
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pl
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el
y 
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D
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 o
n 
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 n
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ig
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th
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a 
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r a
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e 
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l 
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in

g 
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 c
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l p
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ne
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pe
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s 
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at

el
lit
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s 
w
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l, 

an
d 

I b
et
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at
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r b
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t f
rie
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 m

in
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ut
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m
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ar
e 

th
at
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 c

an
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en
d 
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at

io
n 
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ny
on

e 
w

ho
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 c
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r t
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ke
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 d
ro
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l 
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 d
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r c
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 d
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 d
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’s 
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a 
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nt
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e.
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he
 s
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 d
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s 
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e 
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r 

th
e 
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to
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w
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r t
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ok
 o

ut
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he
 h
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 c
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 c
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he
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e 
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 G
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e 
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e 
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re
 o
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 d
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 in

 re
la
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d 
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I d
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 c
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 c
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m
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d 
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m
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bi
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t b
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e 
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m
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in

gs
, a

nd
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e 
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t’s
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. T
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t m
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 D
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 c
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, d
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u 
al
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Th
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liz

at
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 a
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 p
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e 
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liz

at
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 c
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, a
nd
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ot
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 c

an
 

be
co
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e 
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rri
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ria
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r c
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 o
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W
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ld
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 d
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’t 
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t 
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ss
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liz

at
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n 
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 u
s 
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d 
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m
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m
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ne
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s.

 W
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t’s
 th

e 
ho
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on
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r a
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ne
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O

r, 
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t’s
 s

ay
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or
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 d
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r?
 

Ev
en

 th
e 

au
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no
m

ou
s 

ve
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cle
, i

t d
oe

sn
’t 

or
ie

nt
 it

se
lf 

to
 th

e 
ho

riz
on

. N
ot

 a
t 

al
l. A

 d
ro

ne
 is

 n
ot

 o
rie

nt
ed

 b
y 

th
e 

ho
riz

on
. I

 h
op

e 
I a

m
 b

ei
ng
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el
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ul

. M
y 

po
in

t i
s 

no
t t

o 
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y 
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ur
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ea
. A
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ua

lly
, i

t’s
 th

ou
gh

t p
ro

vo
kin

g 
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r m
e.

 W
e’

re
 d

ef
in

ite
ly

 in
te

re
st

ed
 in
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om

en
ts

 w
he

n 
th

e 
ho

riz
on

 is
 n

ot
 p
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se

nt
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r o
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cu
re

d.
 T

he
 h

or
iz

on
 re

m
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ns
 fo

r u
s,

 
st

ub
bo

rn
ly

, b
ec

au
se

 it
’s

 p
hy

si
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l. 
M

ay
be

 th
is

 is
 ju

st
 s

o 
re

ar
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ar
d,

 
bu

t h
ow

 d
o 

yo
u 

ta
lk

 a
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ut
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te
ct

ur
al
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rm

 w
ith

in
 a

 p
ro

je
ct

 li
ke

 
yo

ur
s 

th
at

 is
 in

ve
st

ig
at

in
g 
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e 
an
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fo
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at
io

n?
 W
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re
 th

e 
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pl
ic

at
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 fo

r t
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ua
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ld

in
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 th
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e 

m
ig

ht
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?

Th
is 
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a 
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g 
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n 

fo
r m

e.
 I 
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n’

t h
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e 
an
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we
r. 

Bu
t i

t i
s 

lik
e 

M
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uh
an

 a
nd

 m
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ia
—

it’s
 n

ot
 th
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 o

ne
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ed
iu

m
 d
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pp
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ve
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dy
 

te
lls
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 th
e 

bo
ok

 is
 d

isa
pp

ea
rin

g.
 N

o 
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y. 
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s 
st

ay
in

g.
 I 

th
in

k 
th

e 
ho

riz
on

 is
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ng

 to
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ta
y, 

in
 a

 w
ay

, b
ut

 th
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e 
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e 
no
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m

or
e 
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rs
.

Pe
rh

ap
s 

th
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e 
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ye
rs

 a
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w
 u

s 
to

 th
in

k 
ab

ou
t l

an
ds

ca
pe

 
to

da
y 

w
ith

ou
t t

he
 b

ur
de

n 
of

 th
e 

W
es

te
rn

 a
es

th
et

ic
 tr

ad
iti

on
, a

s 
yo

u 
sa

y.
 W

ou
ld

 y
ou

 g
o 
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 a
nd

 re
vi

si
t t

he
 s

ub
je

ct
 m

at
te

r o
f s

om
e 

yo
ur

 e
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ay
s 

in
 y

ou
r b

oo
k 
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he

 H
ou

se
 o

f L
ig

ht
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nd
 E

nt
ro

py
], 

sa
y,

 
on

 th
e 

de
se

rt
 la

nd
sc

ap
e?

I w
ou

ld
 n

ot
 re

w
rit

e 
an

yt
hi

ng
, b

ut
 I 

w
ou

ld
 a

dd
 c

ha
pt

er
s.

 I’
ve

 h
ad

 
di

sc
us

si
on

s 
w

ith
 o

th
er

 p
eo

pl
e 

w
ho

 s
ay

 th
at

 th
e 

es
sa

y 
in

 th
at

 b
oo

k 
ab

ou
t 

de
se

rt 
te

st
in

g 
an

d 
at

om
ic

 b
om

bs
 s

ho
ul

d 
ha

ve
 s

ai
d 

so
m

et
hi

ng
 a

bo
ut

 
th

e 
an

th
ro

po
ce

ne
. I

 d
on

’t 
th

in
k 

yo
u 

ne
ed

 th
e 

an
th

ro
po

ce
ne

, f
ra

nk
ly.

 N
ot

 
ju

st
 b

ec
au

se
 it

’s 
fa

sh
io

na
bl

e,
 b

ut
 b

ec
au

se
 it

 c
om

es
 w

ith
 th

is
 b

ur
de

n 
of

 
fe

el
in

g 
gu

ilt
y 

fo
r b

ei
ng

 a
 h

um
an

 a
nd

 fo
r u

si
ng

 te
ch

no
lo

gy
. T

o 
be

 h
um

an
 

m
ea

ns
 to

 b
e 

a 
te

ch
no

lo
gi

ca
l b

ei
ng

. I
t’s

 o
ur

 n
at

ur
e,

 in
 o

th
er

 w
or

ds
. W

e 
ca

nn
ot

 b
e 

te
ch

no
ph

ob
ic

. I
t’s

 v
er

y 
ha

rd
 to

 e
sc

ap
e 

th
is

 tr
ap

—
ca

pi
ta

lis
m

 is
 

ba
d,

 th
e 

an
th

ro
po

ce
ne

 is
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ad
, t

ec
hn

ol
og

y 
is

 b
ad

, a
nd

 a
t t

he
 s

am
e 

tim
e 

yo
u 

em
br

ac
e 

yo
ur

 iP
ho

ne
. T

hi
s 

is
 w

ha
t I

’m
 tr

yi
ng

 to
 o

ve
rc

om
e:

 to
o-

ea
sy

 
re

ac
tio

n 
an

d 
to

o-
ea

sy
 c

rit
ic

is
m
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nd

 th
at

 c
an

 s
til

l b
e 
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iti

ca
l.

Ye
s.

 T
he

 p
oi

nt
 is

 to
 b

e 
cr

iti
ca

l a
nd

 to
 b

e 
re

sp
on

si
bl

e.
 J

us
t t

o 
sa

y 
th

e 
an

th
ro

po
ce

ne
 is

 b
ad

 d
oe

sn
’t 

go
 a

ny
w

he
re

. I
t’s

 to
o 

ab
st

ra
ct

. Y
ou

 
kn

ow
, i

t h
el
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 to

 th
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k 
st

ra
ig

ht
 w

ith
ou

t p
ut

tin
g 

th
e 

bu
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en
 o

f e
th
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s 

in
 th

e 
w

ro
ng

 p
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.
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To
 d

ra
w

 in
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eg
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w
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 a
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he
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a 
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, w
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e 
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ug

ht
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 c
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e 
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        Exquisite Mission Statement

As a prime institution • in an increasingly 
complex world • we do not yet have apparent answers 
• The intention of the Yale School of Architecture • 
is to foster • a broad and informed understanding of 
architecture and its related disciplines • We work at the 
corner of Chapel and York Streets • and speculate • on 
• the wills, fantasies, and foibles of a society • largely 
fueled by private capital • Rudolph Hall provides an 
arena for healthy • dogmatic • irreverence • Being 
critical, it seems • does not impose one single design 
philosophy • The architect is more than • what is 
right and wrong • Architects can, or should, claim the 
greatest ownership • of • the conditions we construct, 
and those who architecture has historically failed to 
adequately serve • We • focus our lens on • teams of 
collaborators willing to share and exchange ideas • and 
• the students’ future as both practitioners and leaders 
who can expand architecture beyond: “ • highest 
caliber • ” • and • rhetorical appliqué • and • pluralism.   

—Sutured together from the student-written YSoA 
mission statements published in this week’s Paprika! 
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