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Phone... wallet. Cool
Got my lunch, my water..

Oh my headphones.... Hmm where did i put
them
.. had them last night when | was
working at my desk..
Not there
What did i do after

¢
Maybe my bag. NSoo
hey ! ... you seen /My headphenes

Q———’/ Can't fﬁd em
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During Mumbai

monsoon, everything
becomes softly amor-
phous. The grey-blue of
the indistinguishable sky-
sea leaks into the land as the
rain falls. The otherwise crisp
summer delineations dissojve
and it seems
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1 \In the early +6Q0s,.

flats, marsh land, and{mangro

that the Portuguese W
ur[;ﬁ eir arrival M
archigelago of IS at today

ergi s the city. As an estuary is
W e islands too grew and
shrank with the weather; they were so
porous that while the general belief is
that the archipelago was composed of
seven distinct islands, early maps sug-
E gests that the Portuguese thought of it
as fourislands.’

Numerical discrepancies wrought by
ecology aside, the Portuguese quickly
i took to this archipelago and it soon came
1 to be known as Bom Bahia (‘good bay’
E in Portuguese). So good was this bay in
fact, that the islands were ceded to the
British as a part of Catherine of Bragan-
i za's dowry to Charles Ilin 1611.
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' As the population of the"cnyﬂv
the Britigh and as they further de

ning in the late 18th century
through a series of land rec-
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\ lamations which by 1872
had added four million
square yards to the city.?
The Portuguese quickly

1
1
1
1
1
1
1
1
1
1
1
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British reimagining of the
islands. With these recla-
mations—Avhere hilltops were
cropped,nd thelr earth used to
fill ut & undated areas
angl Jr dflats—the several islands
Iiu 30m Bahia were transformed into
; hat Thornton and the British insisted
1__was “the Island of Bombay.”
L AN
O
Bombay
Soon after reclamation, Bombay estab-
1 lished itself as an important British port. It
/ underwent multiple rounds of urban expan-
| sion as Victorian Gothic buildings—primar-
ily used by the colonial government—began
to dot the southernmost tip of the city.

1
1
1

1
1 \}
1 A}
1 1
1 1
1 1
1 1
1 \}
1 1
1 1
1 1
1

L}
1

1
1
1
1
1
1 1
1 )
1 1
1 1
1 1
1
1

1
1
1 1
1 1
1

In 1909 a second wave of reclamations, known
as the Backbay reclamation scheme, was pro-
posed. And just as the 18th century reclamation
had heralded a new era for the city as it became
indispensable to the British Empire, the Back-
bay reclamation scheme too pointed to a fresh
reimagining of the city. Once again, with the coast
being reinvented as lines on a map and land being
conjured from the sea, the new reclamation was
completed in 1929. The completion of the Back-
bay reclamation coincided with the passing the
Purna Swaraj which declared a definite “severing
of ties with the Empire and demanding complete
and unconditional independence from Britain.”?

The echoes of this were made manifest in the
development of the Backbay. The new residential
buildings built on the reclaimed land were all built
in the Art Deco style, specifically in what has been

ntified _aSe-serms ] : i )asts-o
Indian visual traditien. Hence, the new
ion had allowed for the flou'rishing 0
h was at 'pnce modern yet répre

Mindependent Indier’

Eﬂi n though Bombay would be
tasred Mumbai as a partef purp
nial efforts in 1995, the Bae

it abandoned the Victo- ,"
Fé/style that regulated its streets
: rishly adopted Deco which better ,"

represented its emerging population.

Mumbai
While these reclamations had allowed
for the city to be successively and
wildly reimagined, much has been
+sacrificed to the maintenance of
\ the fictions wrought by reclama-
tion: the ecology of the coastline
has been irreparably damaged,
and the estuary has been
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(Origin Myth)

>>|ations that deliver the
things that continue to exist and
have value for us; it is, as Fou-

cault continues, “to discover that
truth or being does not lie at the
root of what we know and what we
are but the exteriority of accidents.”s
And this discovery is the soil in which
'-' architecture's origin myths take root
and branch into new modes of writing
history, and of critiquing that history.
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| Taking Alison Smithson’s 1974 genealogy |
of mat-building, Timothy Hyde extends and
modifies her timeline in his essay "How to
Construct an Architectural Genealogy.” Or
more recently, Design Earth writes specula-
tive tales of climate change and the fossil fuel
industry in the Persian Gulf with their projects
After Oil and Of Qil and Ice. Or in their newly
published book A Manual of Anti-Racist Archi-
tecture Education, WAl Think Tank rewrites
Charles Jencks's ‘evolutionary trees' as a way
of questioning Eurocentric architectural episte-
mologies devoid of political and social contexts.
In his 1971 essay "“Toward the Year 2000," Jencks
forecasts ways that architecture can develop
leading into the new millennium by imagining two
schools of thought: “The Cybernetic School”
led by “post-humanists,” and the "Revolutionist
School” led by anarchists. And even these predic-
tions were explicitly modeled on earlier narrative
forms, notably Sant’Elia’'s 1913 “Milano 2000" and
Bellamy's 1887 Looking Backwards, 2000-1887.
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These critical genealogies are written as works of
fiction, or allegory. Laugier's figment of the
primitive hut is one in a vast collective genealogy
spanning centuries, always under the microscope
of critical examination and revision. Every day new
images of environmental disasters and planetary
catastrophes flood our screens. But if, as Walter
Benjamin writes, “"Allegories are, in the realm of
thought, what ruins are in the realm of things,”
then what new origin myths can we stage in the
theater of our minds to remind us that “the earth
belongs to no one” before it falls into ruin?

Notes

1. Jean-Jacques Rousseau, Discourse on the Origins of
Inequality (1755).

2. Michel Foucault, "Nietzsche, Genealogy, History," in The
Foucault Reader, ed. Paul Rabinow (New York: Pantheon
Books, 1984). 79.
3.1bid. 81.

put deodorant on

Oh the bus is gonna be here soon
Got all my stuff

Don't forget your keys babe
| got them
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,,' hardened into wilfully defi-
nite lines of land and sea. As a
result, the city unceremoniously
floods annually and 6,500 con-
crete tetrapods weighing 2 tonnes
each are placed along the coast
in the hopes that the ravenous sea
would eat at them instead of devour-
! ingreclaimed land.
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! Despite the widely known perils associ-
ated with land reclamation, especially at
:' the apogee of climate change, in 2012 the
Indian government decided to reclaim even
more land. This new reclamation, which
began in 2018, will allegedly be devoted to
the Coastal Road which has been hailed as a
beacon of progress and epitome of infrastruc-
ture in Mumbai.

This latest round of reclamation too serves to
reimagine the city asitis part of a larger constel-
lation of 21st century development projects that
strive to exaggeratedly display India’s self-asser-
tive modernity. This modernity, however, is only

ture and roads as India begins to position itself as
the type of country it hopes to be in the future.

reclaiming la
P

_ai# primacy of estate over estuary.

=veking Bombay Island’: land reclamation and
g€ographical conceptions of Bombay, 1661-1728," Journal of
Historical Geography 59, (2018): 28.

2. Gyan Prékash, Mumb&T Fables, (Princeton: Princeton Univer-
i 0), 44. - - e

. Chirayu Baral, “Dreaming of Indiaa mbay used Art
Deco to discover a new rendition of a nascent India,” Art Deco
Mumbai Trust, Feb 12, 2019, https://www.artdecomumbai.

com/research/dreamina-of-india-how-hombhav-iised-art-

made tangible in the form of invasive infrastruc- L

1 bodies of water,
' geological bodies,

-

1 A
i/ Mythological creatures stir \
/ and inhabit a culture. In the
Dominisin Republic, the Hupia
or Opia,"wis a reflection of how
{  myths afﬁect rituals of the daily
,,' lives of campesinos? today. The
Opia arose when Tainos® inhabited
the island; being the spirit of the ones
who have passed@away, one cannot tell
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Extrapolating the origin,
conceived from human interactions,
the Mythis bornin liminal space,
narratives of gods inhabit the barzak.
The barzak:* The limbo.

Everything and nothing,

living and dead,

river and sea,

magic and religion coexist.

The memory of eternal belonging.
I Oral stories and beliefs are justified.

Through ceremo
mythological gods gi
birth to its matter;

human bodies,
with birth,
comes Death.

In caves of the Caribbean,
The terrestrial womb,
Tainos are buried as born.
Fetal at O,
Fetalat 72,
your spirit rebirths.
Metamorphosis:
as a God or Opia.
Forever in the sky...
Forever tied to the earth.

Opia
Being of the dead,

mirror of the living,

lost soul.

Creature of danger for the young,
guardians for the old.
Dominicans wander the night
In search for Opias,

dressed as friends,

costumes of flesh and bone,
No navel
No scarring

No trace

No source of life.

-
-
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1

/ Anacaona, flor de oro
| have seen them

walking at night

in search of guava

in fields of cassava.

.Prayers from Juana

Ecq on the skin.

La JOpia® Dominicana

transfolns at night,
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1. Spirit of the dead embodied as a hu

from the Orinoco
4. Liminal space between life and afterlife.
5. Zemiis the immaterial presence of @Rjri

um]:HORIGINAL!SLANDS
Ewn RECLAIMED
BY 1900

7 LAND ADDED IN
JTWENTIETH

Mainiand

NOT 10 SCALE

/ Obviously, Chinatown exists.
But, the story goes, its archi-
tecture is a cobbled-together
fabrication of Hollywood sets,

originally created for Golden Age
films depicting heavily exoticized
fantasies of "The Orient." Rather

than build the set from scratch on a
lot, why not dress up a local Chinese
immigrant neighborhood and kill two
birds with one stone? Cheap laborers

would build the sets, and then doubly
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ing-Gtfinatown in the flesh only seems
to authenticate this story—how else could one

explain its technicolor vibrance; the shallow,
bas-relief-like storefronts; or the Sun Yat Sen
and Bruce Lee statues in the very same court-

(Nariman Point)
” Island FACT FINDING COMMITTEE

ON MUMBAI FLOODS

yard? With no reason to question its validity when
the spatial evidence of Chinatown's architecture

MAP SHOWING ORIGINAL SEVEN ISLANDS AND)
SUBSEQUENT PHYSICAL GROWTH OF MUMBAI

so readily appeared to verify it, | repeated this

DRAWING NO ;- 1

story often to friends who would visit. Only as |

discussed this issue's call with Sarah did | start to

en the measure of their success g~ =

is the degeée tb which the city is still infatuated ..
with ##fS reigning obsession with Stark divisions |

1
1
1
1 N
=

State, History of Bombay, Modemn Period 1987

consider the story's irreality. | aim now to correct
this error.

What I've learned is that, on a technical level, the
Qry is partially correct—the Chinatown we know
is nO&the original Chinatown. The first Los Angeles
enclave of Chinese immigrants was Old Chinatown.

With, its seedy re utation and history of violent
) Iyncr?l’h \ wagl%syfqr city planners aiming to

ite. Afready™Sterling had a penchgnt for a kind of
benevolent/ Yomanticization of Los Angeles's

arginak?ed communitiesy she had recently
e Mexican-themed

e creation of !
Ivera Street. Now !

‘/6¥€T650L0C/WdY

ity for ST@lling to bestow the
wn Olyera Street: China
she proposed

'

ve their '‘picturesque-
Aach an Orientalist racial
hite tourists.”
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Sterling already had the polit-

ical network and financial credi-

bility from the success of Olvera
Street to realize China City, and
by 1938 it opened to great fan-
fare. A romanticized rendition
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A rn were
1
me or example, Inter-ocean: A Neth-
\ ' \ -

The Bali that we see today is
a direct result from the careful
planning of the Dutch colonial
government. While Bali's econ?,
omy has been heavily reli
tourism, it also comes 5
Tourism has impacted the island
both culturally anTa@:lqa)ml@IIAudr

Post-pandemic the sudden surplus |
of tourists overloaded Bali's capacity.
The disrespectful acts of tourists on
Bali's sacred sites has pushed local gov-
ernments to rethink policies regarding
access.
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A quick google search of Bali shows images
ranging from natural landscapes,traditional
architecture, to resort advertisements. On
Instagram, #Bali has over 68 million posts.
The various images promise an exotic tropical
vacation to tourists looking for their next des-
tination. However, a type of image keeps recur-
ring throughout the google search: the Balinese
temple. Example, the first image depicts the
Meru of a Balinese temple which is the pago-
da-like structure that represents the principal
hrine in an article published by Forbes titled “Top
reasons to visit Bali.” Furthermore, photographs
of Balinese temple gate structures are also com-
only found in the same google search. Why are
Balinese temples—sacred monuments—used to
romote tourism?
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also includes the promotion of
nd\culture. Prior to the implemen-
|§§ , many Western photogra-
ing,in they Dutch East Indies began

= O

segmented Balinese culture
g¥Balinese architecture and life.

L.ph her further photo-
and. Weissénhorn's Bali pho-
1925} captured a inge of vernac-

rlands Eagtindia azihe advertised
Weissenbd#f's photogfaphs of bare-
breasted.’. Balinese”women alongside

an article titled "The Road to Heaven
"and "Sidelights On Balinese Archi-
tecture." The first article, "The Road
to Heaven," highlights Balinese
religious procession, whereas the
second article looks into Bali-
nese temple architecture. These
photographs reached Western
audiences and sparked fasci-
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/ of aChinese walled city, it was

1 . .
more of a tourist attraction
than a legitimate place of resi-
dence—in fact, very little hous-

ing was actually built. Though

it utterly failed to meet the basic

needs of displaced Chinatown resi-

dents, it was a meaningful source pf
income and community for ne i-
i igfants S gelgs~who
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e/workers, Lan elaborates, “forged
elationships and a sense of belonging
as they created their own meanings in the
artificial décor of Sterling's China City.”

Still, a legitimate relocation plan for Old Chi-
natown residents and businesses remained
unresolved—such a plan would have to come
from within. Thus, a New Chinatown was
organized and planned, not by Hollywood set
designers, but by Chinese-American engineer
Peter SooHoo Sr. in collaboration with the archi-
tects Erle Webster and Adrian Wilson as a site to
relocate displaced residents of Old Chinatown.
SooHoo organized a federation of Chinese-Amer-
ican business owners to collaboratively develop
and operate this new business district, and New

Chinatown opened three weeks after China City.

Neither had actually moved far from the original

location—the developments were practically next
door neighbors, and naturally, had a fraught rela-
tionship. Sterling and SooHoo reportedly sparred
in the press, jockeying for publicity; and not to be
outdone by China City's Hollywood flair, New Chi-
natown's opening celebration hosted Asian actors
an-Blight," who Began razing the commu-  Anna May Wong, Keye Luke, and Soo Yung, the
latter two of whom in fact appeared in The Good

Earth. And like China City—and San Francisco's
post-earthquake Chinatown—SooHoo's New
Chinatown leaned into the Orientalist imagination
in its architecture, resulting in the stage set-like
exaggeration we see today. One might call it a
cultural reappropriation, a minor act of self-de-
termination in the face of violent displacement
on the one hand and extractive fetishization on
the other. As historian William Gow writes:

"Like other Chinese American merchants

before them, they rearticulated mainstream

Orientalism to present a vision of Chinese dif-
ference that was non-threatening and could
be sold to white visitors in ways that would
support their own livelihood...Thus, the
project was the culmination of the form of

' Chinese American Orientalism developed

1 by the Chinese American merchant class

over the last half century as a direct

challenge to Yellow Peril perceptions of
their community."

\}
1
1
1
1 1
1 1
1 1
1 'l
'\‘ China City eventually shut down in !
1948 after two successive fires |
destroyed most of its buildings, !
while New Chinatown lives on.
Yet the legacy of China City still
haunts New Chinatown—pop-
ular internet sources and even

1 1

1
)
1
1
1

1
1
1
1
1
1
1
1
1
1

)
1
\}
\}
1
\}
\}
\}

[

1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1

€y

-

nation. Images of the Orient
served as an exotic commod-
ity for the West. Western pho-
tographers such as Weissenborn
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architecture was perpetuated in the
West through Colonial fairs. The sacred
nature of Balinese traditional architec-
ture was secularized by disassociating it
from its religious context. The Dutch pavil-
ion in the Paris Colonial Exposition 1931

exhibited various architectural elements

from the Indonesian archipelago. However,
Balinese temple architecture was favored
amongst other architectural traditions. The
architects of the Dutch Pavilion quoted only
selective notable parts of Balinese tradi-
tional architecture to satisfy the Western idea
of the exotic. For example, the Dutch pavilion
presebnted the Meru structure. Additionally, the
entrance of the pavilion was the Balinese temple
gate structure.The peak event of the Dutch pavil-
ion was traditional Balinese dance performed by
natives which were usually performed during reli-
gious events.

1 1
/ popularized Balinese traditional \‘é
:' architecture that was fetishized in \‘6
¢ order to promote tourism. \‘%X
Akiema 7
{ Further obsession with Balinese %
1 1 o8
¢
1
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The figment of Bali that we have is the conse-
quence of Western fetishization of the Orient. The
images we see online still depict the same Balinese
architecture as the ones promoted by the Dutch
colonists. The images of Bali posted on social
media creates a narrative that invites more tourists
to appropriate the island. Images posted by social
influencers to promote their lifestyle impacts the
island in a larger way. Furthermore, many foreign-
ers end up settling on the island, impacting local
life. The current media promoting Bali as an exotic
paradise perpetuates the policy placed by the
Dutch colonists. Hence, Bali is still occupied. §

the myth that it was "built by set designers.” In

a sense this is in square keeping with the dom-

inant cultural imagination of Los Angeles: like a
nesting doll of imagined fictions, it is a city so
layered by artifice upon artifice that it becomes,
as Umberto Eco put it, "hyperreal.”

However, another, starkly real story threatens to
repeat itself in New Chinatown, where rapid gen-
trification threatens to yet again displace the Chi-
natown community where, in 2010, the median
household income hovered below $20,000. Many
of these residents are caught in legal battles with
negligent landlords and speculative developers,
and have formed the Chinatown Community for
Equitable Development, a community organization
that seeks self-determination for the neighbor-
hood's future. Though the history of this China-
town may feel uniquely Los Angeles, similar move-
ment work is underway in Chinatowns across the
U.S. Beneath the layers of fiction, in its many his-
toric incarnations, a refrain of working class resi-
dents seeking rights, recognition, and community
is the steady truth of Chinatown. §
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Hey... whats up... hows studio P

'
Going good, havent had the chance to even i
start working on it

Well good luck

Hey

Oh wow, | left them here...
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," Ah! Wait my headphones
1

1

1
1
1

1

| thought | went from the desk\
to the kitchen, and then bed ‘\
but i cant find them..wait did i

go to the kitchen?...

Ohhh no i was in the livin-
groom, then went into the
bedroom, set them down...

So they should be on the night
sta-... well no..
Why canti r%e

th
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Kati Olence v
"Knock 'gl%l%eggltﬁg uy. \‘
Go in there / guns blazing,
buddy. You crushed / at the
show. No, it was a blowout.
No, / a massacre."" For the \
poet Ocean Vuong, the English \
anguage is a battlefield. His 1
poem “Old Glory," cited here, cat- |
| alogs a series of English idioms }
i which convey success and admir
| tion through a rhetoric,of death |

! and destr' ng, Vuong i
ars witness /b at he calls a1
ik '

' e
1
e (] : "
/-/s 0 apy violence"— 1
in regards to exprgssging !

afl
o Hé

--~,‘ # ':lr‘o/il
@ ,, /‘ ! of bru

is work extends }
“lexicon of |
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“Take, for instance, spearhead’—
in, "I spearheaded the team's effort” to
g/mean “l led the group.” When did leader-
y ship—from Old English lsedan, meaning to
go forth, to travel—become a hunt? How i
would our understanding of professional !
success change if we agreed that there is |}
no prey? Even for an office newcomer, vio- |
E‘. lent language is de rigueur. "l took a stab |
:E at that drawing.” "l gave it my best shot.” E
" And when stress is introduced? “I've got '
it this deadline,* so I've been under the gun. !
I'm just slammed right now.” And when you !
! need to be heard, "send an email blast." |
\ From cutthroat to steamroll, the lexicon |

of the American workplace is shaped by |
threats of violence.
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1 1
': When our language reinforces that vio- ,:
' lence and fear, not love and trust, are |
\ essential to professional competence, |
| it is easy to believe that gentleness is |
\ a sign of weakness in the workplace. If 1
I'. Ocean Vuong points us to the conse- 1
' quences of such a logic—"Bro, for real !
' though, I'm dead,” as “Old Glory" tell- !
y ingly concludes—then we, aspiring |
\ architects, have a decision to make. |, |
\ for one, would like to suggest that we
\ choose our words with care.

1 Notes
\ 1. Ocean Vuong, "Old Glory,” in Time is a |
v Mother (New York: Penguin Press, 2022), 18. 1
\ 2. Hua Hsu, "Ocean Vuong Is Still Learn- ]
\ ing." The New Yorker, April 10, 2022. 4
v 3. Etymonline offers that the use of the
\ verbal form of spear-head to mean, sym- |
‘| bolically, “to lead” was first recorded in "
v 1938. 1
\ 4. Again referring to Etymonline, the |
\ term "deadline” originated in the 1
\ American Civil War to refer to the |
\ do-not-cross line drawn around a |
v prison, beyond which prisoners 1
\ were liable to be shot.
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