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I'mn in & bad health. Malnutrition plagees me. | take ina modicum of
- fame and wealth, but | am destined. you know, secretly. pleazs. to
@ change the world. | read Alberti every night in the living reom I rent,

Beijing s expensive. Albertl iz geod. 1 also look at the stirring architéc-
ral images produced averyday. Thoy are goad too. | don’t know how
ple got from Alberti to those images. though. People must have
been smart... Soaml,

I belong to smart pecpls, not making commercial renderings. 'm a
= great architect. When | find 'm not. | punish myself, with another

round of deslgn. | enjoy crumpling up my bad drawings. for the sake of

better ones, 1o be torn up later, for the sakeof better ones. Painful
W indead But | found that, maybs. the pain hed besn the very thing | got

addicted to. Perhaps | don’t make architecture, nok even drawings. but

games, escaping games, played agalnst mysell. The bad part is, | always
# lose the game. But hey. | can punish the loser.

To readd Paprieal onling pladss visit our wiosite, yAbD Sprke.cOm.

B Lot me show you my current work. | started to axplore rmy corporéal

lationship with architecturs, Teatonics, material.. | feal them, Thoss
are nok jusk literal conoepts. Look at this joint. See how it grabs my

@ feshi You've got to kry it. It is amazing. Great work hurts. | don't just
make speaches. | ama REAL architect: While all the others coyly hide
their self-indulgence, | dare claim that oy work is all about me.
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Its such a pity. that thiz will be my last work, snd [dont have a chance e 5
W to lookak it But it will be hot. People will be shocked. Some will hate " =
it | sxpect, but they can’t complain about one’s special hobby. They g
B ,ill have to look at me, closer than | ever do. They will draw my sec- = ,
tions. After all, who ¢an resist some Qriental Nagelation. Anyway. As
I'm tightening some last screws. the only thing left iz to upload my i |
W pictures... °
- f s i
. Wait. Anyoned Help me take a picture?
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Prospective students filker i and out of classrooms on Vigiting  Students in Architectural Product Design proudly display their Awa“w"w:wan e

Day. pepper mlls for review in the dth floor pit. We haven™t seen this ..;5'\:“‘-"‘-" 16 1L t"\ oy
much paprika and biack pepper in the same place since Chicken e guciution

h Nowmann's lecture “The Bauhsus: Complexities and Gen-  Paprikash 2007 (editer's note: Imantain that with mees tim e, this
S tradictions at Modernkm s Foremost School” kicks off the Bau-  Joke could be betler, butwe have to go to pressl.
A hauz symposium . The lecturs offers Y304 a look at the history of
. the Basuhauz, as well 52 3 helpful rafresher on the history of the According to a recent Bernstein-mail, students at Y5oA have been
Weeld Wars uting the sevanth fleor furnity o Scald the terrace gates bowalk
on the roof of Rudalph.

Az part of the Bauhsus Symposium, the student-curated show in
Ssarch of Space-Time invites visitors to adorn themselves with  Rudolph Hall Stress Level Alert: Bauhaus blus (deep. serens, sus-
architoctural transfigurations. pleious. nutritioush

Madern Love migrates to Thursday night in honoe of Halloween

Friday, Novs mbar 1st - Saturday. November Znd

The Bauhaus symposium conlinues. Students are conscripted to
hold up a serim for Bauhautisn weawing and projections in Hast-
ings Hall,

L Sunday. Novamber Srd
And then thers were fewer.. Round 4 of the Redaph Open bad-
minton tournament iz zet. Your Blite Eight matchups are: Tal Peo-
ple vs. Canonical Dads, Frank you Gehry much ve. Sheriffs in town,
Taco Baovs Ka-Chingl. and A Guud Song vs. The Fate of Tafurious,
Ready... sot.. minton!

Monday. Nowsmbar 4th

Having dutifully served Alec Purves in his drawing demonstration
at the Bauhsue sympegium, the chalkboard B loaded on to the
back of aplek-up truck outside YSoA and rides off into the sungst,

P On the subject of Purves’ drawing. Blia Zengheliz notes, “He draws
Fike an angel.”
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CLIMBING THROUGH USELESS
DEBRIS: IN CONVERSATION
WITH ANDREW KOVACS

Paprikal: Lat’s take a look at your "advertisa-
ments project” and the ongeing Archive of
Affinities (4oAd, whan did that begini

Andrew Kovacs: The advertisements project’
began by accident, but it's a continuation of
the thesis project which is AoA. | was work=
ing on the project of AoA and then acciden=
tally realized there are all these advertise=
ments. | was looking for things that are like
the architecture of the aberrant, or what |
call “architectural b-sides’=not the hits, not
the canon. $o | was going through all these
books and then | started going through mag=
azines, and then | saw all these advertisa=
mants, which mada me think of the famous

e

PE: It sounds like you essentially made your own thesis project. We keep bringing up thesis
because we're trying to question the importance of thesis, which we don't have here at
Yale. Did you go through thesis—which we understand as a space to foster ebsessions—and
is there a connection betwaan your thesis projact and your currant carear?

AK: Absolutaly there’s a connection. Well, | did two thesis projects, one as an undergraduate
andone as a graduate student. In between, | had worked for a number of years. My graduate
thesis included the project of AoA, but as a design project it became this colossal moun-
tain of useless architecture sited in the gecgraphic center of the United States where the
1|.|':er=, would be architectural mountaineers climbing through useless dabris. In this world, | aq it, thare are patants for it in the Unitad

ere wera no building codas—you could essentially do whatever you want, no mattar how
outragaous or minimal it may be. And in ordar to make reprasantation of this idea | used
the content of AcA, 50 | reassembled these b-sides | was already collecting at the time
and turned that into a design project. S0 there was this aspect of collecting things, finding
things, gathering things, and then taking that material and using it to generate a design. And
that continued in terms of collacting physical objects and producing physical moedels from
those objects. But then also documenting and archiving them and producing digital collages
from that archive, and going back and sharing them through the internat,

$0 that was my thesis. Now, in tarms of the question of the role of thesis and whether archi-
tecture schools should have thesis, it's a strange one. | sort of set out to do a thesis. | feel
like today when architecture students go to school, they don't fully get what a thesls project
in architecture might be. For me a thesis project is something you can continually work on

a different, new kind of way. For a long time
I've alse been thinking about the leaning tow-
ar of Pisa and all these images people cho-
raograph to pratend they're holding up the
building. Doing the project of Aod, you see
the leaning tower as a recurring thing—it's in
advertisemants, famous paintars have paint-

- States. endless quantities of souvenirs are
roduced of it. The most impartant thing

~ about it, the fact that it's falling down, is an
“arror in architacture—the best thing about it
is somaething that's wrong. The thing that al-
lows it to succeed in this crazy way...And so

| love that about it too. S0 that mixed with
the Paul Smith wall and my fascination for
avaryday, recognizable objects as architac-
tura, all mixed into the avant that is Coach-
alla, allowed for this amazing moment where
thousands of paople just want and took sal-
fias with it. | want to the avent both weak-

Bernard Tschumi project, Advertisements Q it dogsn't have an end. It continues to keep developing, and hopafully Ina productive way. | ands and I'm sitting there and it just falt like

for Architecture, whera he produced advar= | A®A, inthat sense, started by accident, because it was an easy way for me to collect images,
and then eventually was mobilized into something | used to produce design.

tisements which weren't real, like, “to fully
appreciate architecture you have to commit
a murder,” S0 at first | found a visual affin=
ity between real advertisements published
in architectural journals from the same time
pericd that Tschumi's project existed. and
the more | kept leoking for them | realised
“gh, they're kind of funny’, they're staged in
a certain way, they amplify the products In a
cartain way. they produce these surreal sca=
narios, and while doing all of this, the raally
good ones also address diseiplinary concarns
like inside and outside, artificial and nalural.-
the mundane and the glamorous, real-fake,

e

ete, ste... Through them, you could extract PI: Gan you tell us about your most recent project at Coachella and the influences behind it,
~ andhow you feel about the resulting experience you saw pacple having with the installation?

3 kind of disciplinary argumant, avan though
they wera all one-offs, and all to sell a prod-
uet. There was alse an immansa quantity of
tharn, which | found super faseinating. So |
went through and tried to find the ones that|
appreciated the most.
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valepaprika The following are excerpts frol

conversalion with Andrew Kovacs, founder 999 likes
yalepaprika The following are excerpts from an interview with Paprikal in
conversation with Andrew Kovacs, founder of Office Kovacs (OK)
| and Archive of Affinities, on November 3rd, 2019, The complete

interview can be found at yalepaprika.com

and Archive of Affinities, on November 3rd,
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RENTING COOL: All The World's A Stage

PI: Do you think that the collective nature of young architects is important? We've noticed
that a lot of young architects are linked to groups of pecple that might help further their
ideas through exhibitions, books, or other mediums.

AK: Sure... Here's how Il answer that question. | see it as like a boy band or a girl group. You
know? | don’t know, there was Desting’s Child, and there ware thrae membars, and then ona
of them becomes Beyonce...5o that's how | sae it.

P! : But do you think it's impertant te have Destiny’s Child for Bayonce?

AK: Absolutelyl Absolutely...Absolutely,

AK: The idea was basically these seven colossal architectural sculptures that took the form
of cacti that each had a different colorful face and wera arranged in a spiraling formation You ean do...
as a gateway or meating point in the event grounds. We wera aware that people go to
Coachella to take selfies, | had personally never been to Coachella, so | had to figure this
out through the internet, Like, “everyone goes to this place to take selfies.”, | getit. And
50 that, in terms of a referance, was something like the Paul Smith wall in Wast Hollywood,
this designer store with a pink wall on the outside that everyone goes and takes selfies
with, and | love that because its people, everyday pecple, engaging with architecture in

Q

Alex Kim, MED "21, and Mark Anthony Hernandez Motaghy, SFPC "19

We've seen time and again run-of-the-mill think pieces
that fixate on Millennial narcissism. Study after study’
undermines that assessment, but it'’s hard not to inter-
nalize the stereotype when the image landscape of our
selfie-taking, experience-chasing culture constantly
bombards us with a reflection that confirms it. Howav-
ar, let’s reassess the whole premise from its epenymic
reet—the myth of Narcissus.

The fll-fated Narcissus was of such great beauty that
he was admired by all. A nymph, spurned by Narcissus,
prayad that he be cursed to find an eternal unrequited
love of his own. He was thus cursed to fall in love with his
own reflection in a pool of water. Even after realizing his
mistake, he was unable to tear himself away from the love
he knew he could not have, and languished his entire life
at the banks of the water. Even beyond death, Marcissus
ramains transficed, sitting at the edge of the Underworld
to admire his pala raflaction in tha Rivar Styx.

Tha Marcissan parable has since come to define a sevare
parvarsion of salf-admiration at the total aupense of
others. Instead, perhaps Marcissus represents a para-
dexically ampathetic dasire to balong and participate in
the cultural commons—a basic human dasire that, to-
day, is seeing an explosive proliferation in social media.

On this proliferation, Boris Groys writes, "Contempo-
rary subjects... must practice self-design, and produce
their own image with the goal of becoming liked by
society.”’ But fixating on the selfie-takers and experi-
ance-chasers risks ignoring the environmaents that en-
able their “self-design.” Architects are quick to dismiss
the trand-driven tactics of the Museurn of lce Creams,
WaWorks, or Cha Cha Matchas of the world as dispos-
able residue of selfie culture, but these environmants
demonstrate an emergent subjectivity the authors
would like to provisionally call renting cool.®

First, wa deo not own cool, wa rent it. We engage cool by
voluntarily subscribing to an external anvironment for
the price of a matcha latte or a literal membership faa.
This premium affords us an aesthetic of cool, a partic=

ularly slippery aesthetic due to its trend-bound nature
and its "know-how' rather than 'know-what' logics.

5till, there are a few identifiable qualities of cool. Cool
presents itself as effortless, but in reality is aspiration-
al. Cool is a gold rush: it most rewards those whe ride
ahead of trends, and is ultimately an unsustainable
economy—aach vein of coolis finite and new ones must
censtantly be sought out. At the same time, to active-
Iy identify and talk about cool seems to accelerate its
evaporation. Most of all, cool is imageable.

This is crucial bacause the currency of renting cool is
the social image. It's a fitting aesthetic for the practice
of “self-design.” since as Dave Hickey writes, "Being
cool depends on being sean being cool, and as such is
an exemplary strategy for theatricalizing... [one’s] con=
victions.”* The theatricality of “self-design” reveals a
naw ralationship batwaan anviranmant, image, and the

B y self—the axpanded medium of the stage.

Capitalizing on this, Figure8, the $200 million compa-
ny behind The Museum of lce Cream, recently trade-
marked the term “exparium,” 3 portmanteau of "ax-
periance’ and ‘museum,’S suggesting ambitions to
broaden their repertoire. The basic premise behind
the experium is nothing new. However, what has shift-
ad under the expandad stage is that social media and
“self-design” synchronize a feedback loop in which the
consumer’s narcissism ensures the experium’s virality,
In our pursult of cool, we necessarlly project to oth-
ers images that promote the sources of cool, inducing
FOMO." a reflexive awareness that we're missing out
on something cool. This anxiaty causes us to willingly
smak new cool watering holes to refill the vessel. This
is not without its problems. The Museum of Ice Cream
charges 533 a person for entry, which calls into ques-
tion the accessibility of the whole practice.

The immediate impulse is to resist the low-brow log-
ics of renting cool, but if the expanded stage in spatial
practice is here to stay, opting out might be a fast track
to obsolescence. If we read “self-design” as a condition

amosh pit of salfias—and i'm like, this is awe-
somel This Is fucking awesome.

Pl: Referring to the recent trend in revisit-
Ing PoMo, the wast coast arguably took on
PoMo, or maybe PoPoMo or PoMaMo, more
successfully than the east coast ever did, or
llkes to admit.

AK: Yeah, sure, I've only lived in LA for saven
Years. | grew up in the midwest in Chicago.
my parents are immigrants to this country, so
B W w‘hat | ke about LA is that there's a kind of
-an [mmense freed n the cul-

tura here. There's a Frank Lloyd Wright com-
ment that says something like “tip the world
War on its side and averything loose will land
*[nLA." | think that's trua, and becausa of that
thera's an addad lovel of freadom of what

Tha sensibility Is diffarant.

b W

mooerpls from an interview with Paprikal in
s, founder of Office Kovacs (OK)

fernber 3rd, 2018, The complete
aprika.com

N

of existence rather than a malignant perversion, its real
currency raveals that pursuing cool as a design agan-
da has a social authority in spatial design. it becomes
apparent that architects are simply not making enough

A ticketed stage-set that does little else than to pro-
maote selfies is undeniably a vapid funheuse, but turning
away frem “self-design” only reinforces the experium’s
manopoly on it. Instead, designers could accept the
contemporary Narcissus and integrate it as an engaging
layer of experience within the complex of agendas at
work in architectural projects. Already trained to un=
derstand a spatial language of cool, architects could
actively deploy that language in the design of all en-
vironments—lest we allow Fugums WeWork and other

ds of cool to ti g the t

porary Narelssus inte subseripti -Nsad,‘
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MEME ENTOURAGE FOR INTERNET ARCHITECTURE
Mackenzie Mubonen, MIT, MArch 119

In Jariary 2003, the Now Yerk Times asked roaders 1o propose appal-
laticns. for Generation Z, the generation born between 1995 and 2015.
Common names included P H. 1.
Ganeration. Roaders also offered a variely of filles c.onuﬂanl with tha
lachnol sgy-orionted labals, Bko “The Thumbiss™ snd “Ganeration Dal-
1a.” Yab, mosd atriking. many of the names for Gen I orbited arcund
maimes. “Momabords,” & name offerad by one reador and supportod by
many, releremcos o particulsr digitall urat of information hal dissemi
s through social media platforms, As an fi-yoar-old raader explains
ol mamas “spraad fas,” and sculpt nowfrmnl gos hrough

munkcalion, Memeos offer o reading agasinst the use of popular enlowage
figiwos inarchitoch al imagos.

Wa a0 architechiral ontourages sverywhers because these figures aro
designod o bo amywhore. As long as these Bgures align satorially with
the imagad woathor, thoy can axist in sy contaxt. Thoy proliforats ko
mean 0%, bul they do nod behuee Bko them. As thared digital sources, en-
towrage Egures can Bve on wobsites, In office lbearies, of on person-
o desktops. No maller their residence, entourage figures function tho
same. Thay are generic fllor content usad Lo drop into unbuilt architec-
haro landacapos, bo domonslrals some abslract idea of inhabdtability. Wo
we0 & magsive quantity of enlourage figuros readily available on websiles
ke Skalgubbar and its imitathee spin-oifs (Escalilaling, NonScanding-
wa, & i) 1o prondde genaric fglres in pag foom for e to

ifo.™ The title highlights the expodisncy of image-L
by which His generation ives.

Momas woro frst definod as “copying units” in Richard Dawkies's 1976
Back The Salfish Gone, Dawkins coinad the torm 1o refer to ideas that
behave Bko genes within the context of evelulion; U most potont o
not simply survive, but also avolve by spreading to now hosts. The term
wask inlroducad in the flald of gonatic bislogy, bt gradually adaptod with
the visn of digitization and tho htormot.  thoir ‘now’ digial ontclogy.

download ad infinitusn. Those figures can also be downloaded as scalles,

rather than as vsual nareatives. ilhastrating spatial contont. Ever more,
thoss figuros ropeat, repoal, ropeat without adapling their moeaning or
volving as signs.

imagory has. buslt arcund itsell. Whils

Keama, Dancing Lile, or Gym Kardishian dissominate at profific scales lo

produce images with infinite moanings and signs, the entourage figures
deployod in architoctural imagos have noither gained nor bost any mean
abavant but recognizable fig-

uros situate animago not 0 to toll the slory

of the project, bul rather, leash the inage to a point in internat space -

libwrary of Findedost bosrdd, W hav yot

or CAD blocks lo sprinkdo all over any final hour Thustrator fdss. Samn

i de quantity m‘ architoctural mlongo!k wa

= ¥ . colliging 0
Iy dand copiod from Hock-
e, nmmw and Heppae, or drasgud from ArtCutOu), Those paintorly

s that regardlass of the content they depict, thay genorats the same
rosll: their overuse in architechsal images doos nol spamn now of

trate that an also rafor jocts that pop-
-uhlu an -u(lul.z,lural acone: potled plants, I'wr;lvux profis, and inborics

i ang in the samo way thal maemao ontcurages do. Memes
dheoudd dllow us bo passe and rosvabaate the vsefulness of snlowages

dacorations ars smong tha varisbiles K gt us in imagining

i
Irrvodving asymanoltrical varia =, Thay -am conase, puorie bits of in-

formation that rapidly comenunicals, disseeinatn, and swohoo, Thedr fn-

ago-bagod ontology—the version with which wo are most famiiar- bogan
with the intermot. But memos are not the progery of the intermet, Rathor,
thay sxploit the Milernol as a conduil to probferats, spawn, and svolo.
Theough their digital existonce, momes have gained a dimonsion nol ini-
Naally as b . O Ho Inles ol dovaloped the
abikity to satirize the barssl, colobrate the abauwd, snd evor make the gro-
tosque palatsblo of nonmalize the nddioss. Through this relont sss pro-
loraticn and svolution, By Introducs new moaning Lo sn image or sign.

A of “Mamolords” through units of jm-
ago-basod information. Memes are the new rhetoric, a visal language
rootad in the atripping of contaxt and original inform.aticn to relay new
misaages, Desplls his being the commianbeaBive fram swaork i which we
now operate, certain image Irpnin@mlojncllhuwrfchlr_wmuﬂul
aller momos lo thrive, sl imagos: al
ronders that make use of popular entourage figmes—do not proliferats
through avolution or spawn thrcagh mutaticn. With entourage figures
cullad from sharad digilal sourcos, tho aschite charsl combaxts thal thay
aro droppod into bocoma irvelavant, Those figuros reon sin food: thoy so
mauberod plods susponded in digital space, dusigned 1o sxist within any
: ting adapticn of moaning and sign. bn this way,
popilar wnioursgs figawes bolla our sarrend sslhids.snd means of pom

or Foundation, s ponticlio for » HrEl ai= the

the Generic inhabitabéty of a sgrace,

Dospito thoir incrodible quantity and ubiquity, the figures and cbject

as wisaal conlonl in afchitochral m;gu&. The mnlr»ods

o[wlo«-.ily. d ion, and abslraction cedols d by

slibratod means for srchitact “lmagnl. i, & poma wad
figurss would | imagos o bo-

ar and its spin-offs are nol menmos nor colebeitios nor \.-nl -

sgos=Hvay aro om phatically ho opposit. Skalgubbar iguros are usad 1o
pepulate architoctural images with noutral and polite figures, lo ronder
an unbuill space “inhabitable” by averyday people. Despite this premise,
the wobsaite's library of figures has boon deployod ad nauseus in archi-
teciural imagery. The Skalgubbar Bgure haunts everyibing from siudont
projects o professionsl proposals. With no inilial intantion of deing 1o,
architocts have renderod Broso ontourage figuroes a soel of rironic
chitecharal memae: the contoexts of these figuros shift infinitely, but Bheir
porformance slways populales an image Hrough the maoal sterile and
Indolent moans possibie,

I fact, the sterility of popular entourage figures now causes Them Lo
stand cul, to b instantly racognizablo fike a mome but withoul the evo-
bution or spawning. The dominantly Scandinavian hipstor sntourage of
Skalgubbar caused the frat wave of disciplinary bacidash that created
miors diverse oplions ks tha slaramentioned Escalilating, NonScan-
dinada and SkalgubBrasd. These enlourage fgures could be rendeod
into an oven groater variaty of contexts. While those sites offer more
divorss Bgares, thoir use has genaratod the samo rosl ts as Skal gubbar:
the evoruie of B tamo figures snd furmiture erases tho vory confont
thay intond Lo showcase, Tha architochursl imagos fllod with theas pgs
raad mors 5 composilional arrangamants of B same repaated figures,

af
Ing read by & largor audlance. il could opan the disciplne to embrac-
ing ophomaral ronds, to imagming spatial contonl thal is (3t modng
tronding. and always transforming.

W have bosn trained 1o baeve That archileclura is static, permanent,
and sow lo evolve, Bul there's shill a chance io make ar
wiral.
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