
O
N

 R
O

M
E

S
eco

nd
 years,

The R
o

m
e p

ro
g

ram
 hig

hlig
hts the b

est o
f 

w
hat o

ur scho
o

l has to
 o

ffer. It also
 has 

so
m

e issues:

1. The selectio
n p

ro
cess. Yo

u w
ill b

e 

asked
 fo

r a 200 w
o

rd
 p

arag
rap

h. N
o

thing
 

else. The accep
tance rate is ≥60%

. 

N
evertheless, the faculty call it a ‘selective 

p
ro

g
ram

.’ A
s if! W

ho
 g

ets in seem
s 

arb
itrary, b

ut tho
se left o

ut w
ill no

t see it 

that w
ay: they w

ill take it p
erso

nally. This 

d
o

es no
t co

ntrib
ute to

 a healthy class 

d
ynam

ic. N
o

r is it p
ro

d
uctive co

m
p

etitio
n. 

Instead
, it creates arb

itrary rifts in the 

scho
o

l. I have talked
 to

 g
rad

uates five 

years o
ut w

ho
 still resent no

t g
etting

 into
 

R
o

m
e. It is unfair.

2. The p
ro

g
ram

 is p
retty clearly an aw

ard
 

fo
r finishing

 the seco
nd

 year. There are 

g
elato

 b
reaks. The w

ho
le class g

o
es to

 

the b
each fo

r d
inner. It’s a free trip

 to
 

R
o

m
e. B

ut yo
u g

et class cred
it fo

r g
o

ing
. 

There is real w
o

rk invo
lved

, b
ut tho

se left 

o
ut have no

 alternative w
ay o

f g
etting

 

that cred
it o

ver the sum
m

er. If yo
u are no

t 

cho
sen, yo

u have to
 take m

o
re co

urses. 

A
lso

 no
t fair.

3. The p
ro

g
ram

 is no
t sure o

f its raiso
n 

d
’etre. Is the co

urse m
ainly ab

o
ut 

rep
resentatio

n? O
r techniq

ue? O
r intense 

p
reced

ent stud
y? O

r analysis? M
ust all 30 

g
o

 to
g

ether? S
ho

uld
 there b

e a cultural 

im
m

ersio
n co

m
p

o
nent? 

A
t o

ne p
o

int I asked
 w

hy the p
ro

g
ram

 is 

lim
ited

 to
 30 stud

ents, and
 a faculty to

ld
 

m
e they think 30 is the p

erfect num
b

er. 

It is no
t: b

o
th to

o
 sm

all b
ecause it d

o
es 

no
t includ

e everyo
ne, and

 m
uch to

o
 

larg
e b

ecause 30 is a lo
usy num

b
er fo

r 

traveling
, to

uring
, having

 a co
nversatio

n. 

Ever tried
 snag

g
ing

 a tab
le fo

r 30? 

A
no

ther co
nversatio

n revealed
 that 

they m
ig

ht so
o

n increase the num
b

er, 

b
ecause M

r. B
ass is co

nsid
ering

 a 

new
 d

o
natio

n A
g

ain, the co
urse is 

p
heno

m
enal, w

ith virtues that I need
 no

t 

list. S
ince its hum

b
le incep

tio
n have b

uilt 

it into
 a fund

am
ental p

art o
f the p

ro
g

ram
 

here, b
ut it can b

e b
etter. This year, as 

G
eo

rg
e K

nig
ht takes the reig

ns fro
m

 

the p
ro

g
ram

s’ fo
und

ers, w
e have a real 

o
p

p
o

rtunity to
 im

p
ro

ve it.

S
o

 tw
o

 sug
g

estio
ns:

1. P
etitio

n the scho
o

l to
 m

ake selectio
n 

b
y lo

ttery. That rem
o

ves m
o

st g
ro

und
s 

fo
r resentm

ent, and
 m

akes g
o

ing
 o

n the 

co
urse w

hat it alw
ays has b

een: arb
itrary. 

This refo
rm

 co
uld

 b
e im

p
lem

ented
 

to
m

o
rro

w
.

2. R
eq

uest an o
p

en, co
nstructive, critiq

ue: 

invite the new
 team

 to
 sit d

o
w

n, ask 

them
 to

 articulate the o
b

jectives fo
r the 

co
urse, p

articip
ate w

ith o
ther stud

ents 

to
 p

ro
p

o
se new

 id
eas, and

 w
o

rk w
ith the 

faculty to
 id

entify ho
w

 to
 achieve them

. 

C
o

nstructive feed
b

ack is a g
o

o
d

 thing
.

 This is no
t m

y fig
ht. It co

uld
 b

e yo
urs.  

It is so
m

ew
hat p

ressing
: they are g

o
ing

 to
 

ask fo
r tho

se p
arag

rap
hs any d

ay no
w

, at 

w
hich p

o
int yo

ur class w
ill have a hard

er 

tim
e acting

 co
hesively. A

nd
 hey, m

ayb
e 

yo
u can co

nvince M
r. B

ass to
 g

o
 ahead

 

and
 m

ake the d
o

natio
n.  

N
ico

la
s K

e
m

p
e

r M
.A

rch
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StudENt
tOwN HAll
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November 19  
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Drawing Studio

PA
P

R
IK

A
!

B
ulletin, N

o
vem

b
er 19, 2015

Issue Ed
ito

r: Jacq
ueline H

all

C
Es: N

ico
las K

em
p

er &
 A

nd
y S

ternad

G
rap

hic D
esig

n: M
ag

g
ie Tsang

AdVOCAtE FOR  
tHE KICKStARtER

We are launching the kickstarter today.  

we are asking for $15,000. All the money 

will be for Paprika! in 2016—it will be for the 

first and second years. More than finally 

establishing a budget outside the purview 

of the school, more than funding twenty 

more issues of Paprika!, having financial 

independence will give us a fighting chance 

to hold our institutions to account, elevate 

student pieces and voices, and mobilize 

to fundamentally alter the culture of our 

school and profession, making both more 

transparent, horizontal, and student driven.

we need everyone as an advocate  

if we are to succeed.

Forward the link, post the link, if you can  

find ten friends who can pitch in just $10,  

then we will have $15,000 in a day. 

Let’s do that. 



“SHE dEStROyEd HIM”

Last Monday, November 9, the Fall 2015 

session of the Ph.D. Dialogues series 

brought George Baird and Peter Eisenman 

together in conversation. During this forum, 

some comments were made that we would 

like to bring to the attention of the YSOA 

community because they are emblematic of 

broader, longstanding issues about gender 

and its representations at the school.  

The comment, highlighted in bold, and its 

immediate context are provided below.

On the opposite page, four members of 

Equality in Design respond.

Peter Eisenman: Let me ask you a question 

because you raise something; wouldn’t you 

say there’s an enormous difference between 

“Complexity and Contradiction” and 

“Learning From Las Vegas”? 

George Baird: (loud noise)

Peter Eisenman: No?

Kurt Forster: (laughing) You said it!

George Baird: well, of course. It’s a 

rather large gathering in which to say  

so (additional words mumbled) and I 

know I’m not the only one that thinks 

it—and that is, while I understand that 

their marriage is perfectly compatible, 

and she’s looking after him wonderfully—

but the terrible truth is that denise’s 

sociology was unassimilable to Robert’s 

formal project and she destroyed him.  

It’s as simple as that.

Peter Eisenman: Well I...

George Baird: (interrupting Peter Eisenman) 

...you know I don’t think she meant to...

Robert Stern: (interrupting George Baird) 

No… I’m not sure about that. As someone 

who watched from close range. It was the 

“who’s afraid of Virginia Woolf” period, 

remember?

George Baird: but but but...

Alan Plattus: Well, I think the key kind of 

pursuit is one that you always repeated of 

Colin’s to the point where I probably came 

to believe, I’m sure that Randall and other 

people heard it as well, is that he preferred 

looking at painting than architecture. 

That for him [Colin] the illusion was more 

interesting than…and one sees that.

R
eg

ard
less o

f the valid
ity o

f B
aird

’s claim
, the w

ay in w
hich the co

m
m

ent w
as p

hrased
 

hig
hlig

hts the d
iffering

 attitud
es and

 reactio
ns to

w
ard

s m
en and

 w
o

m
en in architectural 

d
iscussio

ns. The w
o

rk, p
ed

ag
o

g
ies, and

 id
eo

lo
g

ies o
f m

any influential m
ale scho

lars 

and
 p

ractitio
ners w

ere critiq
ued

 and
 criticized

 that nig
ht, b

ut no
ne in the p

erso
nal w

ay 

that D
enise S

co
tt B

ro
w

n’s co
ntrib

utio
ns w

ere. O
ften o

ur d
iscussio

ns o
f g

end
er at 

Y
S

O
A

 revo
lve aro

und
 the inclusio

n/exclusio
n and

 treatm
ent o

f w
o

m
en in acad

em
ic and

 

p
ro

fessio
nal sp

heres. B
ut the co

m
m

ents ab
o

ve hig
hlig

ht that w
e m

ust take issue w
ith 

no
t o

nly w
hat is said

 to
 w

o
m

en, b
ut ab

o
ut them

. P
re

e
ti ta

lw
a

i, M
E

d
 ‘16

In characterizing
 her first and

 fo
rem

o
st as a w

ife, B
aird

’s statem
ent ab

o
ut S

co
tt-B

ro
w

n 

o
verlo

o
ked

 her ro
le as an eq

ual p
artner in Venturi S

co
tt B

ro
w

n and
 und

erm
ined

 her 

p
ro

fessio
nal co

ntrib
utio

ns as an architect and
 scho

lar in her o
w

n rig
ht. In saying

 so
, the 

o
nly ag

ency that B
aird

 ascrib
ed

 to
 S

co
tt-B

ro
w

n in their p
artnership

 w
as in its alleg

ed
 

d
estructio

n. This is no
t an iso

lated
 event. B

aird
’s statem

ent is a p
o

w
erful exam

p
le o

f the 

uneq
ual w

ays that w
e d

iscuss the architectural acco
m

p
lishm

ents o
f m

en and
 w

o
m

en. 

It is susp
ect that in this eq

ual p
artnership

, the fault o
f any p

erceived
 p

itfalls fell alo
ng

 

g
end

er lines. It is this sam
e flaw

ed
 lo

g
ic that failed

 to
 includ

e D
enise S

co
tt B

ro
w

n w
hen 

B
o

b
 Venturi w

as aw
ard

ed
 the P

ritzker P
rize. The P

ritzker P
rize exclusio

n and
 B

aird
’s 

co
m

m
ents are sym

p
to

m
atic o

f a b
ro

ad
er p

ro
fessio

nal clim
ate that co

nsistently fails 

to
 fairly reco

g
nize the co

ntrib
utio

ns o
f w

o
m

en in the d
esig

n d
iscip

lines. The o
utd

ated
 

and
 sexist nature o

f such co
m

m
ents canno

t b
e o

verlo
o

ked
. A

t Y
S

O
A

, w
e o

ften fail to
 

q
uestio

n the info
rm

atio
n w

e receive fro
m

 o
ur p

red
o

m
inantly w

hite m
ale faculty. The 

resp
o

nsib
ility is o

n all o
f us—

no
t sim

p
ly tho

se sp
eaking

—
to

 ho
ld

 o
urselves to

 a hig
her 

stand
ard

. C
a

t G
a

rcia
-M

e
n

o
ca

l, M
.A

rch
 ‘17 &

 Ja
cq

u
e

lin
e

 H
a

ll, M
.A

rch
, M

.E
.M

. ‘18

There is ano
ther p

o
int to

 b
e m

ad
e ab

o
ut the fact that m

any o
f the p

articip
ants at 

this d
ialo

g
ue w

ere also
 sitting

 at the tab
le in the late sixties w

hen the exact sam
e 

co
nversatio

n w
as unfo

ld
ing

. In o
ther w

o
rd

s, the g
end

er tro
ub

le surro
und

ing
 the autho

rs 

o
f Learning

 fro
m

 Las Veg
as g

o
es b

ack alm
o

st as far as these halls. The b
o

o
k w

as the 

culm
inatio

n o
f a fam

o
us Yale stud

io
 (1968). D

ean S
tern is ackno

w
led

g
ed

 in C
o

m
p

lexity 

and
 C

o
ntrad

ictio
n. H

e also
 fam

o
usly w

alked
 o

ut o
f the final review

 fo
r S

co
tt B

ro
w

n’s 

“Learning
 fro

m
 Levitto

w
n” stud

io
 at Yale.  P

eter Eisenm
an’s IA

U
S

 p
ub

lished
 S

co
tt 

B
ro

w
n’s “Learning

 fro
m

 P
o

p
 A

rt” in a sp
ecial issue o

f C
asab

ella. D
enise later w

ro
te 

“View
 fro

m
 the To

p
” chro

nicling
 so

m
e o

f the g
end

er tro
ub

le and
 then w

ent further w
ith 

“H
aving

 W
o

rd
s: D

enise S
co

tt B
ro

w
n,” a series o

f essays critical o
f the state o

f p
ractice. 

W
hile B

aird
’s statem

ent m
ay have seem

ed
 ad

m
issib

le fo
rty-five years ag

o
—

and
 it 

w
asn’t—

m
o

re recent events acro
ss Yale und

ersco
re that these ‘slip

s o
f the to

ng
ue’ are 

even m
o

re caustic to
d

ay. H
is cho

ice o
f the w

o
rd

 “d
estro

y” and
 the co

nflatio
n o

f their 

p
ro

fessio
nal and

 p
erso

nal p
artnership

s are g
laring

ly o
ut o

f sync b
o

th w
ith the d

isco
urse 

estab
lished

 fo
r S

co
tt Bro

w
n’s w

o
rk and w

ith a new
 sensitivity being debated o

n cam
pus 

no
w

. A
nonym

ous


