
resided in Palestine until the beginning of the Zionist invasion will be 
considered Palestinians.” According to the foundational documents of 

the Palestine Liberation Organization, Palestine 
includes Jews.

However, the Zionist imaginary becomes 
an excuse for their continued subjugation 
of Palestinians, in the same way that white 
nationalists claim “Black Lives Matter” is a 
coded call for “white genocide.” 

Why is it so easy for Zionists to imagine 
this racist fantasy? Perhaps because it is 
exactly and precisely how the State of 
Israel established itself, right down to 
pushing Palestinians into the sea. 

On April 25, 1948, nearly three weeks 
before the Declaration of the 
Establishment of the State of Israel, Zionist 
paramilitary forces, including the infamous 
Irgun, began shelling the Mediterranean 
city of Ja�a, the largest Palestinian city with 
about 100,000 inhabitants. Over the 
subsequent weeks, nearly all Ja�an 
Palestinians became refugees.

As the battle neared its end, Ja�a was so 
isolated from other routes of escape that 
10,000 to 20,000 Palestinians were forced 
to flee by boat. As Israeli architect and 
architectural historian Sharon Rotbard 
writes in White City, Black City: 
Architecture and War in Tel Aviv and Ja�a, 
“Such was the sense of panic at the port, 
many died in their desperation to escape, 
drowning after being forced o� 
overcrowded boats or from swimming out 
to reach them. Of all the numerous, 
unwarranted times the phrase ‘push them 
into the sea’ has been flippantly bandied 
around . . . this may be the only instance 
in its history when the expression has 
literally taken form.”

In its twisted logic, Zionism 
equates Jewish 
liberation with its own 
national ambitions, and 
the realization of 
these ambitions 
meant the 

ethnic cleansing is fundamentally based upon a racist dehumanization of 
the Palestinian people. The Zionist claim is something along 
the lines of, “They might say they want liberation, but they 
can’t be trusted. What that really means is that they want to 
push all the Jews into the sea.” 

To be clear, this is 
patently false. Article 6 
of the Palestine 
National Charter of 
1968 states 
unequivocally: 
“The Jews who 
had normally 

Zionist Anxieties Upon Looking in The Mirror
Ada Newman-Plotnick
An unabridged version of this essay can be read at yalepaprika.com.

An utterance of the phrase “from the river to the sea” is nearly 
guaranteed to make Zionists apoplectic. As Emmy and 

Peabody-winning journalist Laila Al-Arian distills: “They want 
you to think that wiping out entire Palestinian families and 

bloodlines isn't genocide, but it’s genocide to say ‘from 
river to the sea.’”

It is dreadfully boring but absolutely 
necessary to point out that an 

argument asserting that the 
phrase is a call to 

antisemitic

 

A Biblical Promenade Built on Human Remains
Hala Barakat

Al-Yusufiya Cemetery, established during Muslim rule in Jerusalem 
under the Ayyubid dynasty, is known as the martyrs' cemetery, 
where soldiers from Palestine, Iraq, and Jordan have been laid to 
rest since the Six-Day War in 1967. Since 2021, Israeli authorities 
have actively participated in the leveling of Al-Yusufiya Cemetery 
and the destruction of graves to make way for a biblical park. This 
process includes the exhumation of graves, uprooting Palestinian 
identity deeply interred within the layers of history.

These actions are part of the constant structural violence 
directed toward Palestinians. For Israel, this involves 
displacing Palestinians and severing their ties to the 
land through the dispossession of their homes and 
resting places. The result is the erasure of 
Palestinian existence and cultural identity 
enacted through the enforcement of 
necropolitical laws that justify spatial 
violence against both the living and 
the dead.¹

Al-Yusufiya Cemetery is sited just a few 
meters from Al-Aqsa Mosque on the 
eastern side of the Old City wall, adjacent to 
the prominent Lions’ Gate, which serves as 
one of the primary entrances to the Old City. For 
nearly 800 years, Muslims have interred their 
deceased in this cemetery, originally commissioned 
for construction in 1467. Al-Yusufiya holds profound 
significance for Muslims in Jerusalem, and it is 
recognized within Islam as the foremost site from 
which the deceased will be resurrected on the Day of 
Judgment. According to Islamic belief, on the Day of 
Judgment the departed will gather in Jerusalem for a 
final reckoning, as Jerusalem's importance will surpass 
that of Mecca and Medina, and those buried in this cemetery 
will be the first to be resurrected.

Property of the Absentee

In 1948, when Israeli forces took control of the western part of 
Jerusalem and displaced Palestinian residents, they enacted a law 
that classified all Islamic endowment lands, including cemeteries, 
shrines, and mosques, as "absentee property," bringing these sites  
under Israeli state jurisdiction. In 2014, the 
occupying authorities prohibited burials 
in the northern section of the cemetery 
and removed 20 graves of Jordanian 
martyrs. Through historical revisionism, 
the municipality now asserts that the 
cemetery area in question is designated 
as a public green space in spite of 
human remains that have been 
unearthed inside its boundaries. In the 
same year, Israel prohibited Palestinians 
from burying their kin in the cemetery 
and subsequently poured concrete over 
approximately 40 graves.²

In 2021, the cemetery became a site of 
renewed conflict between Palestinian 
residents and the Jerusalem Municipality 
and Israel Nature and Parks Authority. 
The latter announced plans to develop a 
national park in the north of the cemetery 
and erected a fence that they asserted 
marks the cemetery's northern boundary. 
Conversely, Palestinians argued that the 
cemetery's grounds extend beyond the 
fence. In fact, during excavations carried 
out as part of redevelopment e�orts in 
the area, human remains were 
discovered that appeared to substantiate 
their claim. Despite this, a legal petition 
challenging this work was dismissed by 
the Magistrate Court. Residents of East Jerusalem 
persist in clandestinely burying their 
family members in this area, an act 
which can be viewed as a form of 
protest against the infringement of their 
rights to the land.³

Pour the Earth Over Me

Some of the first acts of settler 
sabotage within Al-Yusufiya Cemetery 
included the demolition of the wall and 
stairs at the site’s entrance. This 
prevented visitors to the graveyard from 
reliving the memories of their deceased 
loved ones in peace and privacy.

Ola Nabata, a 57-year-old mother to 
Alaa, who was buried in the cemetery in 
2017, asked the Israeli soldiers to bury 
her next to him and pour the earth over 
her. Ola clung to her son's grave and 
successfully prevented the occupation 
forces from razing his remains. The 
mother's intuition, however, proved 
correct; o�cials later returned with 
trucks full of steel and soil to cover the 
remaining graves, including Alaa’s. As 
workers started pouring the soil, 
Nababta held onto the grave with all her might to prevent them from 
burying it.⁴

The act of leveling the ground materializes a relationship between 
the land, human remains, and elimination as signified by the 
bulldozer. The violation of Palestinians’ rights to the land, whether 
they are deceased or alive, enacts erasure of Arabic and Muslim 
identity in Jerusalem. The destruction and sabotage of the cemetery 
is part of the occupation authority’s long-term plan to systematically 
dismantle and excavate the historic fabric of the city.

Najeh Bakirat, the deputy director-general of the Jerusalem Waqf, 
explained that bulldozing is part of a broader Israeli strategy with 
three objectives: to eliminate the Palestinian presence, including 
Islamic cemeteries and residences, and replace them with Israeli 
parks featuring Hebrew signage; to displace Muslim residents of 
Jerusalem, leading many to bury their deceased outside the city, 
while simultaneously attracting and increasing the number of 
settlers in the city; and to rename public spaces and historical sites 
and alter the overall geographic landscape. 

Bakirat anticipates that Israel's actions will not be limited to 
targeting just four dunams of the Al-Yusufiya Cemetery but will 
extend until complete control is achieved. The Israeli Authority of 
Nature and Antiques has so far shown no intention of relinquishing 
plans for the biblical park. 

While the soil continues to accept the bodies of newly martyred 
Palestinians, we cannot normalize the ongoing regime of 
violence. The techniques of settler-colonial occupation in 
Palestine, marked by their manipulation of both the 
deceased and the living, underscore the pressing need to 
abolish the apartheid system today more than ever. 
Honor them dead and alive, for Palestinians are not 
mere statistics. They are actively fighting for 
existence and equality, even when their rightful 
repose is disrupted. 

¹ Achille Mbembe, “Necropolitics,” Public Culture 15, no. 1 
(2003): 11–40.

² Jessica Buxbaum, "Picnics Alongside Graves: 
Jerusalem to Build Biblical Park Over Palestinian Graves," 
Toward Freedom, May 20, 2022, 
https://towardfreedom.org/story/archives/west-asia/
picnics-alongside-gravesjerusalem-to-build-
biblical-park-over-palestinian-graves/.

³ Aseel Jundi, "Jerusalem Palestinians Fight to Preserve 
Cemetery Slated for Demolition," Middle East Eye, 
October 29, 2021, https://www.middleeasteye.net/
news/jerusalem-palestine-israel-cemetery-
demolition-fight.

⁴ Ahmad Melhem, "Israel Demolishes Muslim 
Cemetery Near Al Aqsa Mosque to Build Park," 
Al-Monitor, November 2, 2021, 
https://www.al-monitor.com/originals/2021/11/
israel-demolishes-muslim-cemetery-near-al-
aqsamosque-build-park#ixzz8IXvts9wV.

↓
After graves were exhumed in Al-Yusufiya Cemetery in November 2023 by 
Israeli authorities, Jerusalemites reburied the remains in the same place and 
identified the deceased with stones. 

Design-Organizing Abolitionist Futures
Sophie Weston Chien

First, let's start as professionals do—with construction 
documents. Landscape architect and author of Professional 

Practice of Landscape Architecture, Walter Rogers, writes, 
“Construction documentation is a critical component of 

the construction contract process and, therefore, has 
legal ramifications.”¹ Along with specification sheets, 

construction documents are legal contracts that 
bind a designer's work to their clients, record 

design services, and can be used to prove 
liability if anything goes wrong.

Second, let's acknowledge that it is an 
artifice that the professional practice 

of landscape architecture cannot 
be radical or perform radical acts. 

According to the American Society of 
Landscape Architects, the profession of 
landscape architecture involves 
planning, designing, management, and 
nurturing of the built and natural 
environments. They suggest that, with 
their unique skill set, landscape 
architects work to “improve human and 
environmental health in all 
communities.”² So, it must be asked: 
What tools of a contemporary 
landscape architect enable us to fulfill 
this responsibility? 

Concurrently evaluating the tools and 
stated values of landscape architecture 
(or, for that matter, any professional 
design or planning degree) is a sobering 
exercise. The disciplinary tools of the 
profession are unable to adequately and 
precisely enact the types of repair, 
harm-reduction, and growth required to 
improve health in all communities. 
Moreover, as the discipline represents 
itself, it is also clear that the professional 
practice of landscape architecture is not 
currently radical or emboldened to 
perform radical acts.

As organizer Grace Lee Boggs reminds 
us, “Visionary organizing gives you the 
opportunity to encourage the creative 
capacity in people.”³ I am joining the call 
of so many before me to use the tools of 
a design degree to move hearts and 
minds. However, I am also calling upon 
us to rethink how we, as designers, 
respond to today's challenges and crises.

Leveraging the tools of designing and 
organizing, I propose a new practitioner: 
the designer-organizer. A 
designer-organizer builds community 
power through social and physical 
infrastructure, allowing people to shape 
their own environments. They are 
trained to hack, adapt, and combine 
knowledge of both design and 
organizing to expand what is legally and 
imaginatively possible. Traditional tools 
of the profession, such as requests for 
proposals, construction sets, spec lists, 
or models, could be reconfigured to 
inscribe the social, economic, and legal 
attributions necessary for working 
towards justice. Notably, the designer 
organizer would lead the start and end 
of projects, develop coalitions of clients 
that hold projects and their managers 
accountable, and build relationships 
through the work, not just the checkbook.

This practitioner is imagined to push the design fields towards 
abolition. Global firms like AECOM, HOK, DLR, boutique firms like 

NADAAA, and even academic design studios like Frank 
Gehry’s Spring 2017 studio at Yale legitimize designers' 

roles in actively designing, theorizing, and creating 
the next generation of carceral architecture. 

As a challenge to these entrenched 
structures, the designer- 
organizer's work is now urgent. 
Skills from both realms could be 
utilized to disengage from the 
prison-industrial complex and 
abolish carceral infrastructure 
everywhere. 

An 85-acre site in Atlanta is a case 
in point. As it stands today, an army 
of trucks are readily positioned on 
site, waiting to begin their work for 
a new facility that will make Atlanta 
the most surveilled city in the 
United States. If constructed, Cop 
City, as it’s known to Atlantans, will 
be a massive, 90-million-dollar 

police training facility.⁴ As the 
decentralized autonomous movement 
to Stop Cop City mobilizes on 
November 13 to halt construction, a 
designer-organizer must ask, “How 
can we collectively design an 
alternate, abolitionist future?”

We must imagine a world where police 
are defunded and community 
development is nourished. The 
designer-organizer’s charge is to graft 
economies of solidarity, construction 
documents, and imagined cultural 
contracts in order to realize an 
emergent abolitionist landscape. 

The site slated for Cop City could 
instead be reenvisioned as a campus 
within the Atlanta Forest to train 
designer-organizers and would include 
programmatic, systemic, and fiduciary 
investment (space, governance, and 
funding). This counter-proposal would 
be successful only if practitioners 
realize new ways to advance lasting 

social change through their work. By 
deploying tools of both disciplines, 

the designer-organizer can 
expand what a traditional 
landscape architect is able to 
achieve. The designer-organizer 

models an answer to the question: 
What could an abolitionist landscape 

look like?

¹ Walter Rogers, The Professional Practice of Landscape 
Architecture: A Complete Guide to Starting and Running Your 

Own Firm (Hoboken: Wiley, 2010).

 2 “What Is Landscape Architecture?” ASLA, accessed November 8, 
2023, https://www.asla.org/aboutlandscapearchitecture.aspx.

³ Momo Chang, “Reimagining Revolution: Q&A with Grace Lee Boggs,” Hyphen 
Magazine, March 1, 2012.

 ⁴ Associated Press, “Fifty-Seven ‘Cop City’ Protesters Arraigned on Racketeering 
Charges,” The Guardian, November 6, 2023.

Nakba of 1948—the ethnic cleansing of 750,000 Palestinians—and both 
the preceding and ongoing genocide. So, when Zionists make this 
disingenuous claim about Palestinian motives, they are staring into a mirror.

The widespread demonization and censorship of this liberatory cry by 
university administrators across the US, including right here in Rudolph 
Hall, is a cynical and cowardly capitulation to the most vile Zionist 
hasbara under the guise of protecting me and my fellow Jews. It is not 
true. The erasure of Palestinian su�ering and struggle does nothing to 
make us safer. As a Jew, the removal of such a banner has made me 
lose confidence in the Yale School of Architecture’s commitment to 
my safety, given how it cheapens and trivializes the serious danger 
of antisemitism. Anti-Zionism is not antisemitism. But conflating 
the two sure as hell is. 

From the river to the sea, Palestine must be free.

Ed
ito

ria
l S

ta
te

m
en

t  
 ••

••
••

••
••

••
••

••
••

••
••

••
••

••
••

••
••

••
••

••
••

••••   M
ED

 W
or

ki
ng

 G
ro

up
  •

••
••

••
••

• •

••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••

••••••••••••••••••••••••••••• ••••••••••••••••••••••••••••••   The spatial literacy cultivated in architecture schools has for centuries remained the purview of a discipline  i
nt

en
t u

po
n 

in
sc

rib
in

g 
lin

es
 a

cr
os

s 
la

nd
 a

nd
 b

od
ie

s.
 S

ur
ve

yi
ng

 p
ro

vi
de

d 
th

e 
co

lo
ni

al
 te

ch
ni

cs
 o

f e
xp

ro
pr

ia
tio

n 
an

d 
en

cl
os

ur
e;

 s
el

f-s
ty

le
d 

“g
en

tle
m

en
 a

rc

hitects” directed enslaved laborers to build monuments to the ascendant American nation
-state; p

rofessional as s ociations lent their imprimatur to residential segregation, “urban re
newal

,” 
an

d 
th

e 
co

ns
tr

uc
tio

n 
of

 a
 v

a

st carceral apparatus. Simultaneously, racialized divisions between codified (white) knowledge systems and those degraded as “other” functioned as the caesura delineating t
he Eurocentri

c  p
ractic

e of “
archite

ctu
re” fr

om m
ere vernacular “

build
ing.”   

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
••••••• • • ••••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

••
• •

••

•••
•••

•••

•••

•••

•••
•••

•••

•••
•••

•••

•••

•••

••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••

•••••••••••••••••••••••••••••••••••••••••••••••   This issue of Paprika! invited architects, designers, artists, educators, students, and activists to break from
 the death-dealing logics of a

b
straction and accumulation and, instead, to envision ab

ol
iti

on
is

t a
rc

hi
te

ct
ur

al pract ic
es

. T
he

 c
on

ve
rs

at

ion  em
er

ge
d 

fro
m

 a
 c

ol
le

c t
iv

e 
re

co
gn

iti
on

 th
at

 th
e 

in
he

rit
ed

 d
is

ci
pl

in
ar

y 
to

ol
s 

an
d 

te
ch

ni
qu

es
 a

t o
ur

 d
is

po
sa

l r
em

ai
n 

in
su
ffi

ci
en

t f
or

 c
on

fr
on

tin
g 

th
e 

ta
sk

 a
t h

an
d —

th
at

 is, the creation of a world unbound
 b

y 

the strictures of property, po
licing, and prisons. If racial capitalism

 redefines w
orlds in a w

ay that unravels relationships of interdependence, then how
 m

ight an abo litionist spatial praxis function to  repair and  reconstruct these broken bonds?  ••••
•••

•••
•••

•••
•••

•••
••

• •
••

••
••

••
••

•••
•••

•••
•••

••
•••

••
••

••
••

••
••

••
••

••
••

••
••

••
••

••

•••
•••

•• 
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•   
As scholars a

nd practitioners looking outside rigid professional boun
d

aries, we sought to think exp
a

nsively ab o ut what it means to build infrastructures of mutuality a n d care. F
ollowing geographer Ruth Wilson Gilmore’s assertion that “freedom is a place,” how might we beg

in  to reckon with the immense spatial harm that architecture has wroug ht while reimagining our collaborative roles as
 p

la

ce-makers, builders, preser
vationists, stewards, accomplices, fugitives, and saboteurs? Furthermore, how can we reorient toward abolitionist horizons—toward relational modes of practice that provision life against and beyond racial capit a l ism?    ••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• • ••

••
••

••
••

•••
••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••

••
••

•••
•••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••   The accompanying November panel event entitled “Towards Infrastructures of Care: A

n Abolitionist Roundtable” allowed us to consider the relational disposition of social infrastructure as part of an abolitionist h
orizon. Our g uests—

Erica Adark
w

a of the Yale C
h

aplain’s Office, Matt Peterson of Woodbine, and Robert o  S irv
ent o

f t
he Yale Divinity

 School—
shared fro

m th
eir e

xperie
nces build

ing place-b
ased solid

arit
ies, in

cluding secular a
nd fa

ith
-b

ased coaliti
ons of re

sista
nce to

 carceral c
onfi

nement, n
eighborhood m

utu
al a

id netw
orks, a

nd fo
rm

s 
of

 c
ommu

nity t ha
t 

tr
an

sgr
es s n

at
ion

alis
t im

aginaries.   ••••••••••••••••••••••••••••••••••••••• ••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••   Rather than offer prescriptive solutions, we conclude by humbly
 r elaying questions that arose from the dialogue: How might w

e th
ink of c

arcerality
 and settl

er c
olonialis

m as re
cipro

cal te
chnologies, a

nd w
hat p

ossibilit
ies does th

is dual a
nalysis aff

ord
? To paraphrase urb

an studies scholar Ananya Roy, what does it mean to call for abolition on stolen land? How might unlearning inform an abolitionist spatial praxis, and what ossifie d  disciplinary practices are we yet to unlearn
? M

oreover, w
hat d

oes it 
mean to

 engage th
is body of w

ork fro
m with

in th
e confi

nes of a
 university

? Finally, h
ow can m

utu
ality

 as a fra
mework fo

r re
latio

nship-b
uild

ing re
cast a

rchite
ctu

ral p
edagogy and practic

e?   ••
••

••
••

••
••

•

•••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• ••••••• • •••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• • • •••••
•••

•••
•••

•••
•••

•••
•••

•••
•••

••••• • • ••
•••

•••
•••

•••
•••

•••
•••

••••
••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••••••••••••••••••••••••••••••••••••••••••••••••

•••
•••••••••••••••••••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•••

•••
•• •

•••
••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• ••••••••••••••••••••••••••••••••••••••• •••••••••••••••••••••••

S
om

e 
Things 
I H

ave 
Learned in 
Tw

o Years of 
Labor 

O
rganizing

colum
nist A

lex K
im

I began organizing at Yale 
for the graduate w

orker 
union w

hen I first started in 
the P

hD
 program

 here in the 
fall of 20

21. It has been an 
auspicious tim

e to be 
involved w

ith the Local 33 
m

ovem
ent to say the least. 

In those tw
o short 

years—
after 30

 years of 
continuous labor agitation—

w
e collectively built a 

m
assive, inter-school m

ovem
ent, w

on the election in a 
landslide, and are now

 w
ell on our w

ay to bargaining a 
first contract. A

s w
e w

ind dow
n this eventful year, I 

thought I’d take this last colum
n as an opportunity to 

reflect on the lessons I carry forw
ard from

 m
y 

experience as an organizer.

To be clear, I am
 by no m

eans an 
expert—

though I am
 a m

em
ber of 

the bargaining com
m

ittee, m
y 

involvem
ent in the organizing infrastructure 

has largely felt like happenstance, finding 
m

yself in the right place at the right tim
e. In 

turn, the observations I com
pile below

 are 
not profound. They are largely practical 
lessons draw

n from
 the everyday 

encounters of organizing. 

the door means, to be sure, 
that they have separated out 
a piece from the 
uninterrupted unity of natural 
being. But just as the formless 
limitation takes on a shape, its 
limitedness finds its 
significance and dignity only 
in that which the mobility of 
the door illustrates: in the 
possibility at any moment of 
stepping out of this limitation 
into freedom.
(Translated by Mark Ritter)

The first text closes a door. 
The second opens it. 
Whether you are in or out 
(depending on which text 
your soul chooses to 
inhabit), it is clear now that 
the door is not simply a 
constructive element. It is an 
architectural device through 
which we define our 
society’s boundaries: a door, 
unlike a wall, represents the 
active negotiation of 
co-existence. Every closed 
door is a political project, 
just as every opening of a 
door suggests the will to 
ascend from one reality to 
the next. The magic 
threshold, through which 

the body is transmuted 
from the before to the 

after, digs grooves 
both in ourselves 

and in space. 

house
s m

ade only 
of d

oors 

and ro
ofs.

Arc
hite

ct: t
he one w

ho opens 

to
 m

an

(in
 open house

s a
ll w

ould be 

cleanse
d)

doors-
leading-to

, n
eve

r 

doors-
against;

doors 
to

 fre
edom

: a
ir l

ight 

su
re

 re
aso

n.

2. 
Until,

 in
tim

idated by s
o m

any 

fre
e m

en,

he st
opped le

ttin
g th

em
 liv

e 

tra
nsp

are
ntly

.

W
here

 th
ere

 w
ere

 openings 

he put in opacitie
s; 

inste
ad of 

glass
, p

laste
r—

re
se

alin
g m

an in
 th

e 

chapel-u
teru

s

with
 th

e old com
fo

rts
, 

once m
ore

 a fe
tu

s.

(Tra
nslate

d by 

Richard
 Zenith

)

Excerp
t f

ro
m 

“Brid
ge and D

oor” 

(19
09)

Because
 th

e hum
an 

being is
 th

e 

connectin
g cre

atu
re

 

who m
ust 

alw
ays

 

se
para

te and cannot 

connect w
ith

out 

se
para

tin
g—

th
at is

 

why w
e m

ust 
firs

t 

conceive
 in

telle
ctu

ally
 

of th
e m

ere
ly 

indi�ere
nt e

xis
tence 

of tw
o riv

erb
anks

 as 

so
m

eth
ing se

para
ted in

 

ord
er to

 connect th
em

 by 

m
eans o

f a
 brid

ge. A
nd th

e 

hum
an being is

 lik
ewise

 

th
e bord

erin
g cre

atu
re

 

who has n
o bord

er. 

The enclosu
re

 of 

his 
or h

er 

dom
esti

c 

being by

W
hi

ch
 D

oo
r?

co
lu

m
ni

st
 J

ai
m

e 
S

ol
ar

es

Th
is

 c
ol

um
n 

is
 a

 c
on

ta
ct

 
zo

ne
: t

he
 e

nc
ou

nt
er

 o
f 

yo
ur

 b
el

ie
fs

 a
nd

 m
in

e,
 a

 
sh

ar
ed

 v
ul

ne
ra

bi
lit

y 
bl

oo
m

in
g 

fr
om

 a
 d

ou
bl

e 
op

en
ne

ss
. R

ea
di

ng
 is

, i
n 

a 
w

ay
, a

 m
om

en
t o

f t
ru

ce
 

an
d 

tr
us

t. 
A

t t
hi

s 
lit

er
ar

y 
th

re
sh

ol
d,

 I 
no

w
 in

vi
te

 y
ou

 
to

 re
ad

 w
ith

 m
e 

w
ha

t I
 

be
lie

ve
 to

 b
e 

tw
o 

of
 th

e 
fin

es
t t

ex
ts

 o
n 

th
e 

“d
oo

r.”
 

Th
e 

fir
st

 is
 b

y 
th

e 
B

ra
zi

lia
n 

po
et

 J
oã

o 
C

ab
ra

l d
e 

M
el

lo
 

N
et

o 
an

d 
th

e 
se

co
nd

 b
y 

th
e 

G
er

m
an

 s
oc

io
lo

gi
st

 
G

eo
rg

 S
im

m
el

. 

“T
al

e 
of

 a
n 

A
rc

hi
te

ct
” (

19
66

)

1. A
rc

hi
te

ct
ur

e:
 th

e 
ar

t 
of

 b
ui

ld
in

g
 d

oo
rs

to
 o

p
en

 u
p

—
th

e 
b

ui
ld

in
g

 o
f 

op
en

ne
ss

;
b

ui
ld

in
g

 n
ot

 to
 

is
ol

at
e 

an
d

 h
em

 in
no

r t
o 

sh
ut

 u
p

 
se

cr
et

s,
 b

ut
 

b
ui

ld
in

g
ev

er
y 

d
oo

r a
n 

op
en

 d
oo

r 
—

b
ui

ld
in

g

Every tim
e we 

open or close a 

door, we inscribe a 

code in-between, 

coagulating this 

connection, 

ratifying a political 

contract. As 

political subjects 

we can tear down 

walls, write 

m
anifestos, occupy 

the streets, depose 

politicians, equip 

ourselves with 

flowers or weapons. 

But only as 

architects can 

we design 

doors-leading-to, 

instead of 

doors-against.

It s
hould be nouris

hing.

So w
e are

 tir
ed w

ork
ers

 on th
e one 

hand, w
hile

 on th
e oth

er, o
rg

anizing a 

union dem
ands yet m

ore
 energ

y and 

care
. T

his is
 a re

cipe fo
r b

urn
-o

ut, 

and I h
ave certa

inly been th
ere

 m
any tim

es 

in th
e la

st t
wo years

. H
ow do w

e build
 a 

pra
ctic

e of o
rg

anizing th
at is

 as re
sto

ra
tiv

e as 

it i
s constru

ctiv
e? I t

hink ofte
n of f

ood, in
 th

is 

re
spect—

not s
im

ply in
 te

rm
s of c

onsum
ptio

n, 

but in
 an expanded sense of n

ouris
hm

ent. A
s 

th
e arti

st Iv
ana Fra

nke w
rit

es, “I
f w

e th
ink 

about f
ood as a m

eans fo
r p

ro
viding us w

ith
 

energ
y fo

r li
ving, it

 seem
s obvious th

at it
 

does not e
nd w

ith
 th

e substa
nces w

e eat. 

W
e also consum

e and digest im
pre

ssions.” 

Pra
ctic

es of c
om

m
unal c

are
 are

 about h
ow 

we nouris
h ours

elves and one anoth
er 

th
ro

ugh jo
yfu

l a
cts of s

harin
g—

sharin
g 

space, s
harin

g burd
ens, s

harin
g 

knowledge, a
nd in

deed, s
harin

g fo
od. 

This is
 th

e pra
ctic

e of c
om

panionship. 

Com
panion, c

om
pañerx

, a
nd 

com
pany all s

hare
 th

e sam
e 

etym
ological o

rig
in: c

om
 panis, 

Latin
 fo

r “
with

 bre
ad.” I

n oth
er 

word
s, o

ur c
om

panions are
 

th
ose w

ith
 w

hom
 w

e bre
ak 

bre
ad, a

nd in
 bre

aking bre
ad, 

we im
agine jo

yfu
l a

lte
rn

ativ
es 

to
 a capita

lis
t s

yste
m

 of la
bor, 

pro
ductio

n, a
nd owners

hip. 

As th
e arti

st T
oni 

Cade B
am

bara
 has 

said, “A
s a cultu

ra
l 

work
er, w

ho belongs 

to
 an oppre

ssed 

people, m
y jo

b is
 to

 

m
ake re

volutio
n 

irr
esistib

le.” I
ndeed, 

build
ing la

bor 

solid
arit

y is
 ofte

n 

challe
nging, 

dauntin
g w

ork
, a

nd 

how w
e appro

ach it,
 

with
 a genero

us, 

nouris
hing 

dispositio
n, is

 

essentia
l to

 

re
nderin

g it 

conta
gious acro

ss 

th
e pro

fe
ssion.

 

Space m
atters.

This is perhaps a 

controversial opinion, 

but rem
ote w

ork 

tends to benefit the 

em
ployer m

ore than 

the w
orker—

at least 

in the context of labor 

organizing. 
C

onviviality am
ongst 

colleagues is crucial 

to labor solidarity. 

The w
orkplace m

ay 

seem
 the dom

inion 

of the surveillant 

em
ployer, but in 

sharing space w
e 

cum
ulatively 

develop 
essential 
capacities

that are at the heart of what 

it m
eans to be in com

m
on: 

to care and be cared for, 

trust and be trusted in, rely 

and be relied upon. After all, 

“com
rade” is an 

etym
ological derivation of 

cam
arada—

Spanish for 

room
m

ate. I would certainly 

attest that the strength of 

our organizing here at 

YSOA is a direct result of 

the culture of com
m

unality 

continually fostered 

through proxim
ity.

Tired workers becom
e 

resigned workers.

At the sam
e tim

e, this 

constant proxim
ity com

es 

at a cost. It’s no grand 

epiphany to state that 

architectural labor is 

deeply exploitative—
not 

only in the bare econom
ics 

of com
pensation, but also 

in the disproportionate 

com
m

itm
ent of tim

e 

dem
anded of workers. As 

all of you know, this begins 

in architecture’s academ
ic 

culture. This culture of 

laboring together that 

binds us as a com
m

unity is 

the very sam
e culture that 

collectively com
m

its us to 

a practice of aspirational 

self-exploitation. Not only 

does this academ
ic 

culture work to em
ployers’ 

benefit by inculcating a 

culture of hard work with 

m
inim

al return, but it also 

renders us, sim
ply put, 

exhausted. It is 

Novem
ber. I am

 tired. 

You, dear M
Arch 

student or design firm
 

em
ployee, are 

probably m
ore tired. 

And labor 

organizing, like all 

work, is 

dem
anding. W

hat 

tim
e does a 

tired worker 

have to 

attend to yet 

m
ore 

dem
anding 

work?

Process 

is politics.

Indeed, there 

are no 

short-cuts to 

organizing—
it 

is slow and 

laborious, and 

fraught with 

dissensus. 

M
uch of this 

can, in m
y 

opinion, be 

ascribed to 

fear: a fear of 

em
ployer 

retaliation, or 

perhaps a fear 

of uncharted 

territory, 

especially in 

a profession 

such as ours 

with little to no 

history of 

established 

pathways or 

precedents for 

unionization. 

However, 

dism
issing 

th
ese fe

ars 

outri
ght is

 

counte
r- 

pro
ductiv

e. 

Belie
f in

 la
bor 

power a
s a 

defe
nse against 

such fe
ars 

begins w
ith

 

tru
st in

 our 

peers and 

ourselves as a 

re
lia

ble netw
ork

 

of c
are

. T
his 

m
utu

alis
tic

 

tru
st is

 built 

th
ro

ugh 

dialogue and 

care
—

a 

pra
ctic

e of 

org
anizing 

m
ust p

rio
rit

ize 

care
-in

- 

pro
cess as an a 

prio
ri c

onditio
n 

to
 build

ing a 

union th
at 

ta
kes care

 of 

its
 w

orkers.
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there are moments of elimination where Israel itself will bend its rules and 
bend its laws in order to achieve the ultimate goal, which is to occupy as 
much land as possible and allow as few native people as possible. This is 
the entire goal. So what's happening now in Gaza is mirroring things that 

we're

 

In Conversation with Mahdi Sabbagh
MED Working Group and The Architecture Lobby

Mahdi Sabbagh (MArch ‘15) is a writer, architect, and urbanist. He 
is a co-curator of PalFest, the Palestine Festival of Literature. 
He is currently a doctoral candidate at Columbia GSAPP.

The following interview was conducted by members of the MED 
Working Group and The Architecture Lobby and on November 7, 
2023. It has been condensed and edited for clarity.

MED+TAL: Thank you for agreeing to speak 
with us today. We have all been thinking 
about what has been going on in Gaza. 
The late historian Patrick Wolfe 
identified settler colonialism with a 
“logic of elimination.” This system 
relies upon conceptions of 
racial di�erence in order to 
rationalize the genocide of 
indigenous populations 
and assert dominion 
over land. 

Is Wolfe’s framing relevant to 
understanding the ongoing removal 
of Palestinians?

Mahdi Sabbagh: I think we're always 
looking for words that make sense of 
everything that is going on. We are 

always looking for words 
that define the entire 
project—the entire 
enterprise of settler 
occupation. And I don't 
think that word exists. In 
fact, the reason I like the 

words “settler-colonial” or “settler 
colonialism” is because they are 
umbrella terms that can include a lot 
of ideas about occupation. So, in the 
current phase of Israeli 
occupation—let's call it either “Israeli 
expansion” or “Israeli war of 
elimination”—I do think that the term 
(settler colonialism) is relevant. But in 

the 
current 
formulation 
that we're 
seeing today, 
certain terms that 
we have used 
historically to talk 
about settler colonialism 
are all of a sudden no 
longer useful, and they're no 
longer descriptive. So 
“apartheid” could be a term that 
is helpful for understanding the 
slow violence of the everyday. It is 
helpful to explain the violence of 
structural inequality, like the inability for 
Palestinians to seek justice.

I think the way colonialism works is the way it has 
always worked. But we're seeing it blatantly now. I 
think this is a moment of clarity. It's unfathomable 
what we're seeing, and we Palestinians are having a 
hard time making sense of it. But it is by no means 
surprising. Basically, the point I want to make about 
language is that you need a term that can encompass all of 
these di�erent violent tactics that are being used. One of them is a system 
of apartheid, but another one is elimination. And elimination was there from 
the beginning. Elimination is a mode that has been used episodically in the 
history of settler colonialism in Palestine, or what Rashid Khalidi calls the 
Hundred-Years’ War on Palestine. I think that is a good formulation—that 

In Conversation with jackie sumell
Page Comeaux

jackie sumell is an abolitionist, artist, educator, steward of Solitary Gardens, 
and Creative Director of the John Thompson Legacy Center. Page Comeaux 
is an abolitionist, architect, and organizer with NOLA to Angola.

The following interview was conducted on October 31, 2023. It has been condensed and 
edited for clarity.

Page Comeaux: Let’s begin by rooting this discussion in the earth. Our 
most generative conversations have taken place with our hands in the 
soil at Solitary Gardens, which you steward. What is it about tactile 
methods of engagement that make connections to our work and to our 
communities potentially so fruitful?

jackie sumell: Yeah, while garbling (destemming) this tulsi. I think it is 
incredible medicine to be in relationship to plants while having a 
repetitive action to engage with in these sometimes-sticky conversations. 
Having a place to put your hands that isn’t confrontational or fearful 
allows the part of your brain that falls into defensive habits to be 
absorbed by that action, and opens a whole new space for listening.

PC: Having the gardens mediate my introduction to abolition was 
transformative. It feels communal too, when you’re both doing it.

js: Well, right now, I’m the only one doing it.

PC: May I?

js: Yeah, grab some! This is dried tulsi, which some call holy basil.. It’s for a 
tea blend with motherwort, lemon balm, and rose to support young 
people whose hearts are broken by what they’re seeing happen to Gaza. 
There’s something about the garden’s relationship to possibility that I find 
to be spiritual. The first time I seeded Easter egg radishes—one of the 
easiest things to grow—I had this exalted feeling when the cotyledons 
pushed out of the soil. Being in relationship to miracles is part of what we 
need to engage with the human-built disappointments and crises of 
the world.

PC: I remember planting sunflowers with our dear friend, Isaiah, and 
returning many weeks after his passing to see this striking 
transformation. It was startling to see stems five feet higher than we left 
them, but they also telegraphed just how much time had gone by since 
we had shared the space prior to that tragedy. It teaches us something 
about patience that the “constructed” world is not necessarily equipped 
to do. How then does the natural world endorse abolition and help us 
bring our thoughts from theory into practice?

js: The natural world does not rely on punishment to solve its conflicts. If 
we think of abolition as a recipe, some of the ingredients are patience, 
transformation, acceptance, accountability, possibility, curiosity, and 
wonder. There’s a Viktor Frankl quote: “Between stimulus and response 
there is a space. In that space is our power to choose our response. In our 
response lies our growth and our freedom.” I think the natural world 
creates more space between the stimulus and the response. That kind of 
patience that you mentioned is a practice. I often use “practice” as a 
framework for abolition. Sometimes we nail it and it’s beautiful, and 
sometimes we fumble through it. But how can we become quicker with 
our responses to harm such that they are rooted in the goals of abolition?

PC: Is the goal as important as the process?

js: The goal is the process.

PC: You’re not an architect in a professional sense.

js: Fuck no!

PC: But you are making space for abolition and community. Do you 
perceive yourself as an architect in that way? As a builder?

js: I’m a movement builder. I’m an organizer. If the built environment is 
human relationships, then yes, you can call me an architect. But I don’t 
know how to use Rhino!

PC: Has your engagement with abolition shifted your perception of 
architecture? Where do you 
experience confinement?

js: I’d flip that and ask: Where do 
you experience freedom? Because 
I’ve spent more time in prisons than 
I have in museums. There’s a visual 
vocabulary of oppression. Herman 
[Wallace] used to say, “You can’t be 
steeped in shit and not come out 
stinkin’.” We’re so inured to it—living with window bars, and alarms, and 
fuckin’ cameras—the experience of punishment and confinement is so 
normalized that we have to train ourselves to experience and see 
expansiveness and liberation.

PC: Yeah. Where don’t you 
experience it?

js: The obvious answer is the 
natural world. But I’ve 
experienced vast 
amounts of liberation in 
carceral spaces, like 
Angola Prison. There are 
ways that the people I 
visit there love and care 
for each other through the ways 
that they express joy and play. 
The architecture of oppression is 
part of the built environment, but 
it’s energetic too—a relational 
architecture.

PC: We’re in the John Thompson 
Legacy Center, which is the 
subject of the studio you’re 
teaching at Tulane. This space 
seems to defy carceral and 
capitalist logics—it would never 
be on the cover of a magazine, 
yet it embodies the ambitions of 
what architects claim they want 
to achieve vis-à-vis spaces for 
community. Why do you think 
that is?

js: There’s legacy—the ethos of 
John Thompson (JT) being one 
of caring for each other at all 
costs—and there’s geography; we are in an active part of the city for 
violence and poverty. My nine-year-old was killed four blocks from here, 
and I chose to stay. I think that those closest to the problems are closest 
to the solutions. When Butta, who used to drop his kid at the garden, was 
killed, people that were in proximity to the shooting ran in, and we ran out. 
Those inside were o�ered calming tinctures from the Abolitionist’s 
Apothecary. We sat and processed. That wouldn’t happen if we were on 
St. Charles Avenue—you know what I mean? Everyone just locks their 
doors, and gets further and further away from the problem. That doesn’t 
solve anything. This is the Seventh Ward—historically the murder capital. 
In the spirit of abolition, everything changes, but it’s a slow fuckin’ change. 
I think it’s one of the reasons JT chose this building.

PC: As for abolition, your friend Angela [Davis] has spoken to the fallacy 
of reform, in that it can often strengthen repression. With Angola, is 
advocating for a resource like air conditioning antithetical to abolition? If 
retrofitting the prison extends the lives of the people inside, but also 
extends the life of the institution, how do we balance our short-term goals 
of investing in their care with our long-term goals of abolishing their confines?

js: For me, making basic improvements to the building does not assume 
that we are extending the life of the institution. Having your basic needs 
met is a principle value system for how we can dismantle prisons from 
the inside and the outside. On the days where my basic needs are met, I 
am way less prone to cause harm. So this idea that we would create 
spaces that fester, and encourage harm and pain is absurd if the goal is 
to cause less. This is where I think imagination is critical. How are we 
thinking about these spaces in a transitional period? Herman would 
even say, “Not everyone in [Angola] should be on the street. Not as they 
are.” While we’re thinking about bringing people home, we’re also thinking 
about how to do so safely.

PC: Let’s close with Herman’s House. How can the dream home of a 
political prisoner who spent 40 years in a cell inspire us to create 
life-a�rming spaces of care and compassion for our communities?

js: Herman designed that home with himself last, thinking about the 
needs of others in each and every room. The first thing that he asked for 
were gardens for guests to smile and walk through year round. He 
wanted four guestrooms and a giant wrap-around porch for folks to 
gather. He talked about the house being made of wood so it breathes life. 
Concrete and steel stifle it. Not to mention that it could also be set on fire, 
should there be a raid by the government, allowing him to escape 
through an underground tunnel! The common thread between my 
understanding of authentic spiritual traditions and the Black Panther 
Party for Self-Defense is that liberation is only made possible through 
service to others. That’s what I know to be the embodiment of Herman’s 
House. It’s built for the people.

PC: The feedback from prison architects in the documentary about the 
house was stunning.

js: Yeah there’s something about their lack of imagination, right? They’re 
so comfortable designing spaces of torture. If we are going to have 
spaces to catch the mistakes of our criminal injustice system, they should 
at least be designed by formerly incarcerated folks. Herman, Albert, and 
[Robert] King were able to heal other people inside. In those conditions. 
How can you design these spaces if you have no relationship to people 
who have been incarcerated?

stands for what's happening in Gaza today. The fact that there are about 
400,000 people who remain in Gaza City and are not leaving even though 
they've been asked to leave, and even though they might all get killed—that 
is sumud. The idea that your life will be threatened, but you're choosing to 
stay put—that's exactly the tactic of resistance that we are seeing from the 
people in Gaza, among other tactics and forms of resistance, which I don't 
need to get into here. But that's what sumud specifically looks like. Sumud 
is choosing to stay alive. So it could also mean picking up and going to the 
south to what is essentially a concentration camp that Israel is designing 
down there. 

I think it is a really useful term. And I might be criticized for saying it that 
way because there's also the pushback that we've used sumud as a tactic 
of life for the last 75 years. It is important to ask what it has led to. People 
are still being removed from their homes, and villages are still being 
destroyed. But I don't think that's necessarily fair. Sumud means that you 
choose to position yourself against the grain of the settler colonial project. 
So, instead of making it easier, you make it harder for them. 

I mean, sumud is resistance—a way to say, “We haven't forgotten that our 
lands are on both sides of the border. These are our lands.” Most people in 
Gaza are refugees, and that is a very important fact. I don't think you can 
look at sumud as simply to stay put in one's house. I think it also implies a 
kind of perseverance that directs you towards life, towards living, and 
towards surviving. It is not just a passive thing, it's also an active thing. 
Sumud sometimes means taking the political solution into your own hands 
and saying, “No, I'm going back to my land.” There's something in this act 
that I think is important to understand and talk about. 

MED + TAL: Your discussion of sumud suggests a radical way of viewing 
architectural practice. So much of what we teach and practice is about 
designing for prosperity. But, especially in a site of active colonization, it is 
urgent to think about how design can advance freedom and liberation. 
How can we reimagine the design studio as a space of resistance? Given 
the complicity of our discipline in settler colonialism, both presently and 
historically, is this even a fair question to ask? 

MS: From a design perspective, what if you were to approach the Gaza 
Strip without starting at the border at all? You look at it instead from the 
position of this city that has existed for 4,000 years. It has an immense 
history. It's one of those cities that has so much archeology beneath it that 
you could tell the story of the entire region through Gaza. This region, this 
entire area of historic Palestine, was completely destroyed. All those 
villages were destroyed. These Israeli towns, which in the Palestinian 
narrative we call “settlements,” were built on top of our villages. 

There is a way to look at the past and the future simultaneously. One could 
take a position, for example, to not center the border and not center the 
colonial apparatus. You might come across other relations to land; you 
might come across other ways to do this, and you would very quickly 
realize that there is no place for the border. Palestinians reject this border, 
and categorically all borders, but this border in particular. And that is the 
violence that should be centered if you're talking about violence.  

But again, if you're talking about a place like Gaza, I would love to see a 
studio that centers the kind of worldview of the refugees themselves. You 
would also quickly realize that this narrative of the refugees in camps who 
can be moved around doesn't hold because that's not how they see 
themselves. They don't believe that. They know that is not true. And they 
know exactly where they want to be. They know exactly what that looks like. 
And there's knowledge in that connection. I think you can completely 
implode the entire narrative that this is a place full of refugees that has a 
border around it that needs to be solved from the outside. There are 
already solutions there. And I think that is where I get a lot of inspiration. 
Even with all the bombs and starvation, people's connection to the 
land continues.
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NOMAS: How might an abolitionist architecture reconsider the 
knowledge systems that were denied for centuries by the white 

architectural profession?

Charles L. Davis II: There are several aspects to it that I want to 
isolate before providing an answer. One is the fact that Black 
architectural talent—Black design— has existed in the United 
States for a long time, but only in certain forms is it formally 
acknowledged by the discipline of architecture. Only when 
someone is licensed or trained— at least at the time, in a 
Beaux-Arts style or a particular kind of methodology that yields 
monumental projects that are akin to the types of projects that 
were celebrated within the United States. From my perspective, 
this is sort of a simulative model of the settler-colonial project. If 
you can build just as good as white Americans, then you can be 
included in the professional space that was originally preserved 
for white male practitioners. 

It was a gentleman's profession that allowed for the colonial 
function of Beaux-Arts pedagogy. Start within a French state 

institutional context to formalize and standardize the aesthetic 
standards of elite state projects both at home and in colonies, then 

have Americans coming over, learning these values, going home, and 
doing the same thing. Daniel Burnham can design Washington, D.C., at 

the same time that he designs the center of the Philippines. It is 
interesting that we expect Black practitioners to enter and emulate the 
settler-colonial ideology, mindset, and practices that would literally render 
them invisible in that space, and there is no critical vocabulary or formal 
language to express their own unique cultural standards. Black architects 
labor under this disciplinary definition and professional practice that tends 
to render them invisible, and they have to use those tools in a 
countercultural way to both show outsiders that they've assimilated this 
language, but to still satisfy the cultural and programmatic needs of their people. 

That's a pretty demanding set of requirements for anybody just to enter a 
profession to be called an architect, let alone try to win awards. In my mind 
the definition of architect as a specialist, as a technician, as a professional, 
is a racially exclusive term. It writes out the Black master craftsman and 
artist operating on an architectural scale. It writes out the Black 
entrepreneur or the Black activist operating at an urban scale. It only gives 
credit to people who can formalize those dynamics in a particular aesthetic 
language that perpetuates the supremacy of Western architectural forms, 
ideologies, and aesthetics.

What needs to be abolished is the monopoly by which the architect is 
thought to shape the built environment. The discipline routinely critiques 
the world that they live in because it is not either aesthetically harmonious 
in the ways that they might imagine in utopian sense, or aesthetically 
rigorous in the ways that they reward in the profession. But it's never been 
that way and when we look at the built environment, much of it is not 
designed by architects. They've painted themselves into a small corner, but 
then want the whole world to give them all this power. It prevents public 
engagement, it prevents dealing with people on equal terms. Black 
entrepreneurs and Black activists had to stand in for the white state 
structure that neglected their space. Within that space architects worked 
collaboratively with others. I think that it's a really good civic model to 
understand what the social role of the architect could be. 

The definition of the architect—the person who leverages the knowledge of 
techne, who turns that into formalist practices in the current moment, who 
creates the monumental building—there's so much investment in that. Not 
just as an idea, but literally at the institutional basis. There's an investment 
in this idea that the architect is a genius who thinks di�erently from the 
general public. They produce iconic forms, and that gives them the cultural 
prestige that they need to make these projects. Without that mythology, we 
have a broader sense of who has expertise. We invented measured 
drawings as a single aesthetic medium by which the architect could 
separate their intellectual labor from manual labor and forever created a 
separation between the contractors, the subcontractors, and the architect 
who speaks with the client in the smoking rooms. I think that's the system 
that needs to be abolished. I don't know that architecture as a profession 
and discipline can do that. I think that radical experiments will have to 
happen in allied fields outside, and architecture will have to appropriate 
those things and by degree things might change for the general practitioner.

The cynical part of me believes that architecture as it is currently defined 
within the discipline is inherently racialized to privilege certain types of 
practices, and that we are very far behind because of our reliance on 
money, neoliberal practices, and monumentalism—the kinds of things that 
literally only thrive when you reproduce privilege. If you're expecting 
someone to still be able to make a monumental project and to do so 
without creating peonage at the level of manual labor and creating a 
symbol that does not reproduce any element of white supremacy, I think 
you're fooling yourself. Your expectations are out of whack with what is 
possible. I think that our field quite radically needs to abolish itself. It has to 
abolish this idea that the architect is the prime mover of these things, that 
the designer is something that is necessary. 

The short answer to your question is we need to abolish the label of 
architects and replace it with something that is more inclusive. The only 
way to do that is to experiment radically outside the profession but compel 
the profession to reclaim and reintegrate these beacons of 
experimentation. That is the only way that I think architecture will 
su�ciently change. I say this because we've put people of color at the top 
of institutions, we have tenured people of color in the profession, and 
whenever there's a kind of social turbulence around race relations, we give 
them a call, they come and give a lecture, they teach a guest studio, they 
come to a guest exhibition, and then people feel like they've done the best 
that they can. But the center of the discipline doesn't shift, the values of the 
discipline don't shift, and how we give awards doesn’t shift. I think what we 
need to do is even more radical. 

People of color who are no longer deemed architects by our discipline and 
profession because they've gone to art school spaces, they teach 
postcolonial theory in di�erent art history programs, or they are doing 
nonprofit work that seems to deal more with program or social 
sustainability than form-making—I would argue that they never stopped 
being architects. They're actually reforming the label of the architect, and 
it's when we finally acknowledge them that we recuperate the benefits of 
their work. In terms of Black creatives, people like Theaster Gates, Rick 
Lowe, Tyree Guyton, Olalekan Jeyifous, and Amanda Williams are out here 
doing God's work for our profession. Black people have been making 
architecture, art, and spaces for a long time. We need to abolish the 
exclusive definitions. We have to include them in our historiography.

are di�erent tools that are used during di�erent stages. At the moment, 
these tools are used in only parts of historic Palestine. In other parts, there 
is a war of elimination. What I think we're realizing is that one (apartheid) 
leads to the other (elimination) in the case of Zionist settler colonialism.

If the logic is to cut the relationship between people and their 
land and then remove the people, then all those tools are at 

the disposal of that ultimate goal. I have been looking at 
some of the early Zionist writings, which I find to be 

really telling, and this is helpful when there's 
pushback on the use of the term “settler 

colonialism.” For example, look at the words of 
Zionist leader Ze’ev Jabotinsky in the 1920s. He 

uses the term “Zionist colonization.” There is 
this objection: How can it be settler- 

colonial if this is the ancestral land of 
Jewish people?  Although, hopefully, 

that question is not being asked in 
academic circles any longer. 

MED+TAL: Oh, I think it 
absolutely appears in 

academic circles. 
Occasionally, one 

hears people 
saying, “Israel is 

really the first 

decolonial 
project of 

nation-building.” 
That stu�.

MS: Well, this is where 
I think you have work, 

and I have work. This is 
something that you can teach 

quite easily. You can debunk 
this quite easily. It's also about 

considering notions of what it 
means to be native or indigenous and 

questioning those.

MED+TAL: The Palestinian resistance against 
settler-colonial violence is distinctly 

architectural. Palestinians know that Israeli 
occupying forces will continue to demolish their 

homes, with bombs or bulldozers, and yet through 
sumud, or “steadfast perseverance,” they continue to 

build their communities. You observe, “When a Palestinian 
family renovates their home or adds a room or a patio, it is a 

form of defiance, stemming from a sense of sumud. . . . The very 
act of building becomes an extension of life.” Does architectural sumud 
hold significance in the current moment when such unimaginable 
devastation is being wrought?

MS: There's a way in which sumud, I think, is relevant now. I think it still 

very familiar with that happened in the Nakba in 1948. Some people are 
not talking about it because they're scared to make that analogy, but it 
evokes what happened in 1948. At the very least, that is something you 
can't argue against. In that respect, occupation still stands, and apartheid 
still stands, 
but these 
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nce to
 carc

era
l c

onfinem
ent, 

neighborh
ood m

utu
al a

id netw
ork

s, a
nd fo

rm
s of 

com
m

unity
 th

at t
ra

nsgre
ss natio

nalis
t im

aginarie
s. 

Rath
er t

han o�er p
re

scrip
tiv

e solutio
ns, w

e conclude by hum
bly re

laying 

questio
ns th

at a
ro

se fr
om

 th
e dialogue: H

ow m
ight w

e th
ink of c

arc
era

lity
 and 

settl
er c

olonialis
m

 as re
cipro

cal te
chnologies, a

nd w
hat p

ossibilit
ies does th

is dual 

analysis a�ord
? To para

phra
se urb

an stu
dies scholar A

nanya R
oy, w

hat d
oes it 

m
ean to

 

call f
or a

boliti
on on sto

len la
nd? H

ow m
ight u

nlearn
ing in

fo
rm

 an aboliti
onist s

patia
l 

pra
xis, a

nd w
hat o

ssified disciplin
ary

 pra
ctic

es are
 w

e yet t
o unlearn

? M
ore

over, 

what d
oes it 

m
ean to

 engage th
is body of w

ork
 fr

om
 w

ith
in th

e confines of a
 

univers
ity

? Finally
, h

ow can m
utu

ality
 as a fr

am
ework

 fo
r r

elatio
nship-b

uild
ing 

re
cast a

rc
hite

ctu
ra

l p
edagogy and pra

ctic
e?

Edito
ria

l S
ta

te
m

ent

  M
ED W

ork
ing G

ro
up

The spatia
l li

te
ra

cy cultiv
ate

d in
 arc

hite
ctu

re
 schools has 

fo
r c

entu
rie

s re
m

ained th
e purv

iew of a
 disciplin

e in
te

nt u
pon 

inscrib
ing lin

es acro
ss la

nd and bodies. S
urv

eying pro
vided th

e 

colonial te
chnics of e

xpro
pria

tio
n and enclosure

; s
elf-

styled 

“g
entle

m
en arc

hite
cts” d

ire
cte

d enslaved la
bore

rs
 to

 build
 

m
onum

ents to
 th

e ascendant A
m

eric
an natio

n-s
ta

te
; p

ro
fe

ssional 

associatio
ns le

nt t
heir i

m
prim

atu
r t

o re
sidentia

l s
egre

gatio
n, “u

rb
an 

re
newal,” 

and th
e constru

ctio
n of a

 vast c
arc

era
l a

ppara
tu

s. S
im

ulta
neously, 

ra
cializ

ed divisions betw
een codified (w

hite
) k

nowledge syste
m

s and th
ose 

degra
ded as “o

th
er” 

fu
nctio

ned as th
e caesura

 delin
eatin

g th
e Euro

centri
c 

practic
e of “a

rchite
ctu

re” fr
om

 m
ere

 vern
acular “b

uild
ing.” 

This is
sue of P

aprik
a! in

vite
d arc

hite
cts, d

esigners
, a

rti
sts, e

ducato
rs

, s
tu

dents, a
nd 

activ
ists to

 help us bre
ak fr

om
 th

e death
-d

ealin
g lo

gics of a
bstra

ctio
n and accum

ulatio
n 

and, in
ste

ad, e
nvision aboliti

onist a
rc

hite
ctu

ra
l p

ra
ctic

es. T
he convers

atio
n em

erg
ed 

fro
m

 a colle
ctiv

e re
cognitio

n th
at t

he in
herit

ed disciplin
ary

 to
ols and te

chniques at o
ur 

disposal re
m

ain in
su�

cient f
or c

onfro
ntin

g th
e ta

sk at h
and—

th
at is

, th
e 

cre
atio

n of a
 w

orld
 unbound by th

e stri
ctu

re
s of p

ro
perty

, p
olic

ing, a
nd 

pris
ons. If

 ra
cial c

apita
lis

m
 re

defines w
orld

s in
 a w

ay th
at u

nra
vels 

re
latio

nships of in
te

rd
ependence, th

en how m
ight a

n aboliti
onist s

patia
l 

pra
xis fu

nctio
n to

 re
pair, 

re
new, a

nd re
constru

ct t
hese bro

ken bonds? 

As scholars
 and pra

ctit
ioners

 lo
oking outside rig

id pro
fe

ssional 

boundarie
s, w

e sought t
o th

ink expansively about w
hat it

 

m
eans to

 build
 in

fra
stru

ctu
re

s of m
utu

ality
 and care

. 

Follo
wing geogra

pher R
uth

 W
ils

on G
ilm

ore
’s asserti

on 

th
at “

fre
edom

 is
 a place,” h

ow m
ight w

e begin to
 

re
ckon w

ith
 th

e im
m

ense spatia
l h

arm
 th

at 

arc
hite

ctu
re

 has w
ro

ught w
hile

 re
im

agining our 

colla
bora

tiv
e ro

les as place-m
akers

, b
uild

ers
, 

pre
serv

atio
nists, s

te
ward

s, a
ccom

plic
es, fu

gitiv
es, 

and sabote
urs? Furth

erm
ore

, h
ow can w

e re
orie

nt 

to
ward

 aboliti
onist h

oriz
ons—

to
ward

 re
latio

nal 

m
odes of p

ra
ctic

e th
at p

ro
vision lif

e against 

and beyond ra
cial c

apita
lis

m
?
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